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and an ingenious, modified rhythm pattern running throughout

the 5:30 minutes required to perform
Thisisa album — diffcrent because it presents the The Duke insists that ceriain of his colleagues down through

King of them all - Duke Ellington —and his musicians as they've the years be specifically named and credited in connection with the
pever boca presented on records before. five non-Ellington works. Count Bill Basie, for example,

composed and popularized “One O'Clock Jump™ originally.

Benny Goodman and the late Chick Webb are both honored for

the acceptance of “Stompin’ At The Savoy™ when it first

was introduced in 1935, The late Glenn Miller, although he was

not among the first to perform i, nevertheless eventually made

Joe Garland's repetitious “In The Mood™ the world-popular standard

it is today. Lionel Hampton and “Flying Home™ are synonomous,

and Duke's late, great and good buddy, Fats Waller, composed

“Honcysuckle Rose™ and kidded it into popularity with

his expert piano and choice humor.

The shortest performance rups —or keaps —4:16 minutes and
it's “Hoaeysuckle Rose™ a3 you've never heard it boacysuckled
previowsly. “Flying Home™ flics along for more than six swinging
minutes, uninterrupied, unfettered by any pre-arranged
time limit. That's the way the Dike cut the bands for this unorthodox,
free-wheeling package of Ellingtonia at its finest. In New York
and in Chicago, these titles were leisurely recorded withoot a
single Jook at a stop-watch. Ellington, when it was all over, kept
playing the tunes back. And with cach hearing his enthusiasm
mounted. “They're the most accurate impressions of the Ellington
orchestra ever made,” to use his own words. “Not ooly from the There, then, are the credits that the Duke is adamant about listing
technical — the recording — viewpoint, but because the And for you loyal followers of Elliagtonia who rightly insist
musicians were on an. inspived emotional kevel .. . a level that's on knowing precisely who is playing what, here is the complete
just never achieved during ordinasy sessions. You can bear it" orchestra personnel — the mea who provide the indescribably
Ellington 'S5 is refrerhing from still another view — brilliant music within these grooves:
Duke'’s choice of material. Of the eight selections, three are REEDS: Harry Carney, Jimmy Hamilton, Russell Procope,
extremely popular works by the Duke himself. “Rockin’ In Rhythm™ Paul Gonsalves, Rick Henderson.
and “Black And Tan Fantasy™ are modern, extended BRASS: Ray Nance, Willie (Cat) Anderson, Clark Terry,
versions of original themes dating back 1o Duke's first decade in Willie Cook, vpets; Juan Tizol, Quentin Jackson,
music — the 1920s. “Happy Go Lucky Le is later, the Britt W,
mid-1940s, and brought up to date via a battery of new soloists RHYTHM: Duie Ellington, pinno; Wendell Marshall, string bass;
Butch Ballard, drums.

v \ ARRANGEMENTS: Duke Ellington and Billy Strayhorn.
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. %m WW — the Duke himself presiding at the Steinway just as he has for 30 memorable

— and incredibly productive years since | this is Blingten ‘S5 for your listening and dancing pleasure

*The cight selections arc apportioned among four Extenddd Play albums:

rant Rockia’ In Rhythm PART Stompin' At The Savey PART One 0'Clock Jump PARY Heppy Go Lucky Local
Black And Ton Fontesy In The Mood Homeysuckle Rose Flying Home
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