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The music () this album voorded at a
dance, a one-night stand, not al a concert. To
ma, thats one reason why it Is 8o oxciting. An
altogethor differont atmosphere prevalled on
such occastona. The audience danced, drank
romanced, talked, or stood around the band
tand listening. Sometimes thero would be fift
people in the hall. An hour later thare might by
one or two hundred, and by 12:30 a.m, maybe
only fifty again. At a concert you might hear
some new music, performed for the first time,
but even with 80 experlenced a band as Duke
Ellington's there would be tensions, and some
of the playing could be a little self-consclous at
. - times. On the other hand, at a dance like thig
everybody would be, surprisingly often, happy, relaxed and full of enthusiasm
Of course, the performance level varied from night to night, but there 0
always rich rowards
Thesa rocordings brought back memrios of many such h \ppy nights that | spent
kstening to Duke and his guys. My longtime friendship with him was periodically
highlighted by the studio recording sessions we made, but | am equally proud to be
able to present this music to the public a quarter-contury after it was made

Two words that have a special significance for
vaterans of the big bands are “The Road.” The
Road really began with automobiles, Fletcher
Henderson and his great musicians were pi:
oneers in that era, roaring about the country in
the fastest cars they could buy. The cars were
500n superseded by the bus, which to this day
symbolizes The Road in the mind of most
musicians, But The Road was still The Road
when Duke Ellington set a new fashion by
traveling in pullman cars. He was endlessly
§ fascinated by trains, but The Road remained
The Road even when it was a railroad. Later,
the Road took itself into the sky when bands
started traveling by plane. It was the same
thing, only now Instead of a different city they might play in a different country each
night. They traveled all round a continent, came home, and for a few days, came
off the road.

What you have in this album Is a typical night on The Road. Bodies grew tired
and men griped, but you would be surprised how many liked the life (holding the
tiger by the tail, so to speak). They met new people and old friends every night,
and they could temporarily forget thelr domestic worries! Pop was like his men in
that respect. Once out of New York, he too could forget a lot of his responsibilities
and enjoy himself, | am sure he was enjoying himself this night at Carrolitown, and
1 know he would be happy that his dear friend, Bob Thiele, was finally making the
music available.

All Star
Road Band

Fot forty-five years Duke Ellingtor i r
pursuit of thelr dally bread. Because pular, they never had much lime
ofl. But they were also human,
Irritable, and othor nights, ofter
Ellington’s forte. Ho was propare
pontanolty that, (o him, was tho ¢
Wa may never know now why the band wa:
1057, It played a dance in Carrolltown, Penn
ot of Philadelphia, Carrolltown was a
No doubt the danc 0d by more
came from mile
had more than a little 10 do with the w
always a two-way tide of affoc
Ellington and his men had frier
much 1o n every part of the globe.

from the performances
program
It feature

version of the
this, not least Sam W
inspirational factor all
provision of the main pulse
mind that this was a “hea
could be heard and felt
Such Sweet Thunder, the theme for Othello from Ellington's Shake
spearean suite. It is a brave, martial piece and once again Ray Nance ha:
chorus to himself, his phraseclogy and tone explainir
trombonist Quentin Jackson, liked to refer to him a
of jazz do immense Injustice by ignoring marvelou
was vital to the Ellington enterprise for so many y
reeds is worth noting on Such Sweet Thunder. This saxophone section
together longer than any other in jazz, and much of its strength nd charactor
derived from the two men from Boston, both powerful blowers, Johnny Hodges and
Harry Carney. The perspective of the live recording makes it possible to hear
detalls of the voicing differently from those on studio recordings. Rarely heard as a
soloist, John Sanders is responsible for the valve trombone mu ment
Frustration is a number Ellington wrote in 1948 for Harry Carney, whose big, full
tone normally anchored the whole ensemble. Hera it is in he for ground, rich
velvety, and distinguished by his inimitable phrasing
Cop Out is one of the numbers Ellington sometimes used to “punish® Paul
Gonsalves for misdemeanors. The more exhausted he might appear, the more solo
choruses would be demanded of him. But In this case he takes an almost
nonchalant five-chorus ride on the sixteen-bar theme at a fine, swinging tempo
Perdido, at this period, had become the prerogative of Clark Terry, the great
trumpet virtuoso, whose double-timing reflected contemporary practice, but whose
style remained intensely personal. Like Paul Gonsalves, he had assimilated the
bebop message and could reinterpret it while maintaining an agreeable tone.
Mood Indigo was an inevitable request, but at dances it was usually subjected to
wists. Here, surprisingly, the trio responsible for the theme statements seem
onsist of Quentin Jackson, Britt Woodman and Harry Carney t
clarinet. Russell Procope perpetuates Barney Bigard's style in two mellow clarine
s, and Willle Cook follows with two more on muted trumpet that are full of
sensitive intelligence. Then Ellington takes three on a piano that had undoubtedly
seen better days, but it is clear that this was an occasion when he felt like playing
Bassment, also known as Daddy's Blues and Discontented, Is a blues that
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Les amateurs de grande et belle musique, et en premior lleu les toquds do prodigloux Diminuendo
Duke Ellinglon, caux qul sulvalent avec une passion brolante sa carridro boyants, encadrés par de
incomparable auasi bien que ceux qul n‘ont succombe que récemment au Il sulvro note
charme de I'alchimle ellingtonianne, tous se réjoulront de la parution do ce nolora que doux premior
document extraordinaire commenco on ploln swing par un ensemble qul, justorment
Enelfot, co double album inddit nous offre un témolignage d'une valour Ines mémao sootl
timable : le plus bel orchestre du monde, au sommael de sa forme, anreglstrd quatre ploces qul lul sont entidrement dévolues, Au dét
somplueusement, dans los mellleures conditions posaibles, celles d'una 0 0n the st Ide of the
On salt qu'en ce genra d'occasion, les musiciens, dégage
formalités ot dos contraintes du concart, trouvent auprés du public
l'impulsion nécessairo A 'expression du swing et la plus totale liberté dana Autron grand Harry €
la formation de lours idées mélodiques. Les micros ont d'allleurs caplé les Nanco, trompaottistof I ue d
manifestations dae ce bonheur de jouer, les apartds des musiclons, lours Clark Torr

ind Crescondo in blue, vingl-six chorus flam
onsombles orchestraux Incandescent

On pout
' note limpériale partle do la

octlon do trombones. O
Croscondo in blue st ampuld do sos
n. Johnny Hodgos 06! aussl souvent

treot Ellinglon annonce
Juo I'orchestro Jouora

nditions ot lleux do tray

oxclamations, les grognaments et les axhortations du chef Baker onfln, trompottl
Autre motif de satisfaction, la mise en valeur des grands sollstes de torriblement me
l'orchestre.

Calle, en premier llou du plus aventureux de tous, Paul Gonsalves, dansg un

Claudo Carrlore

features the leader and introduces Joo Bonjamin on bass, Bonjamin, later (o SIDE A SIDE C
becoma the band's regular bassist, was here substituting for Jimmy Woode.

Sophisticated Lady was another invariable request and It had bacome Harry \IN 1. SOPHISTICATED LADY
Carnoy’s most famous showcase, one on which ho demonstratod his groat vl Mike, A

bottom” notes and ever-increasing mastory of the circular-broathing techniquo.

Ellington announces him as the “All-American Number One Baritone Sax," a
humorous reference to Carney's many victories in those magazine jazz polls that
once had a certain publicity value,

Stardust features Harold “Shorty" Bakor, the fourth member of whal was one of
the most brilliant trumpet sections of Ellington's entiro career. Within the profossion,
Baker was among the most respected musiclans on trumpel, both as lead and
soloist, but not belng an exhibitionist he received less recognition from the public
A melodist, as his two beautiful choruses show, he was originally Inspired by Louls
Armstrong and Joe Smith. His music also has a quality that brings to mind a
predecessor in the band, Artie Whetsol

In the opinion of those who heard him often In person, Johnny Hodges was not
merely Ellington's ?vcnlns( star; but the greatest of all alto saxophonists. He could
play ballads superbly, and ho could also play the blues at all tempos with the
utmost authority, All his recorded performances of Jeep's Blues seem liko A a
mastorpiocos, bul (s oight-charus vorsion i outsianding, a suprom examplo of SIDE D
what “telling a story” once meant to musicians. All of Mo lllustrates his relaxed,
melodic mfl’slry on a familiar standard. He makes it sound so simplo and easy, $ 1. DIMINUENDO AND
right down to the humorous vaudeville ending. CRESCENDO IN BLUE (11.60]

Diminuendo and Crescendo in Blue had been the sensation at the Newport Comp.: Duke E 4
Jazz Festival the year before when the original 1937 composition was performed
with a long “walling Interval® of blues choruses by Paul Gonsalves, It put Ellington
on the cover of Time and It typed Gonsalves as an extroverted tenor stylist jusl
when the tenor saxophone had become the dominant Jazz instrument. Although he
was a marvelous bnl‘nd playdr, he was obliged to play this exacting tour de force
nearly every night for the rest of his life. The present version Is well recorded and
rhythmically it is extromely exciting. There are shouts of encouragement from the
band and the audience, all egging him on, and he responds with the generosity of
spirit that made him so well liked by everyone who knew him, Ellington comes back
In on plano to set up the crescendo finale, during which the band and all those
present go wild with excitement. ERS E

To cool down the dancers, Hodges Is brought back to swing two pretty songs, PERSONNEL
| Got It Bad and On the Sunny Side of the Street. There s some Indecision on the Duke Ellington, piano
band's part while Ellington announces that the bar will be closing at one o'cloc 0 B
although the band will pay until 1:30, He suggests that the patrons may need to 00!

“fortify" themselves. The musiclans had no doubt been doing that during A “ Lot Engineer: Jack Towol
intermissions. Johnny Hodges even emits a couple of reed squeaks on the last orry, umpet x: Harvoy Goldber
tune, something that very rarely happened A

So now there would be hurrled goodbyes to old and new frlends. The music e h X Mastering rgo Marino
stands, the music library, the bass, the drums, and the larger Instruments are BHAR Hadc “ 5 axophone r David Redforr
loaded on the bus. The musicians, having changed leisurely despite urgent crles of f ¥
“Rollin'" from the band valet, finally get themselves out to their |0{1|OU5|?/ reservod
seats, The World's Greatest Navigator, as Duke Ellington terms himself, ge!
the front passenger seat of Harry Carnoy's big Imperial. He may be thinking about ot
breakfast a few hundred miles away, but he stops to exchange some banter with Paul Gonsalves, tenor saxophone
his men. Then they're all gone, the All-American Road Band, rolling through the Harry Carney, baritone saxophone
night to another city and the rlext engagement. Before all the famous heads nod, & g
someone probably says, “We sounded pretty good tonight.”
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DUKE ELLINGTON
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