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1. Do Nolhin" Till You Heor from Ae
2. Mood Indigo
3. She’s Gol if Bod
(And Thot An't Good)
4. (eroven
5. Chelseo Bridge
6. Azwre
7. 'm Just A Lucky So And S0
8. In A Senlimentol Mood
9. Don’t Gel Around Much Anymore
10. Sophisheoted lody -
11 In A Aellow Tone
12. Doy Dream
13. Prelude To A Kiss

14,1 Dot Aean A i
(11 i Gol Tha Swing)
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, | reviewed a Tony Bennett record for Holidoy mogazine,
saying fhot he was clearly the leading confinuer of the Frank Sintra
Not that Tony imilated Sinatro, but thaf he
alive—ocross of listeners—America’s most
Mg jozz and popular songs. This nation’s original dlassical music.

He does this through his distinctly personal presenc

He becomes the
song—as Sinatra, Billie Holidoy, Mabel Mercer m& loun Armstrong did.

Sinatra sent me o note: “You're right!”

|mmlndHlmgfwthaMmmhw
employing o new musician for his orchestra. I want someane who
knows how to listen,” Duke soid.

When | wos coming up s @ writer about jazz, o special
compliment the ;?uym hed M a pariculor musician wos
that he or she had “big ears.”

Tony Bennett's listen ity is evidenced by the musicians he ha
PR A M T

Hilt Jockson, Louis Bellson, and many more who, os jozzmen

foo was concemed

, know how to “tell @ story"—and in this tribute fo Duke Ell
walﬁonhnolumdnl&q : m

Hdlmgmmmm Mhhlllhﬁﬂmm’ Think of
many renowned mduﬁdwwdmmﬂnd
vmingwlmh Basie or Duke Ellingfon bonds.

How many of those vocalishs would be i the bond, nof just
in llwnuw convincingly i
Basie’s uitri , Freddie reen, col ‘the thythm wove?” How
uﬂdvﬂywmm—d"umnuhﬂﬂw#’

When you hear Tony Benneft's movqux with the Eli va
s, he is @ musicion among musicians. In his book, T
Books), Tony got o the essence of another

why he himself hos i mding
and holding lseners of oll ages and bockground. He wrote of Fronk
Sinatro: “He communicated pmmly what he was feeling o uny

. He knocked down the

wall between
uﬁmm’qlidummhh;md.' m“\thm'ml.'



~asin “soul music "—Tony, too, mvnhs listeners into that padofhlm.
e il o b it e
[ most ori
~ most multi-dimensional, American composer in our hlg;hfy

A Tonywm firsh, os he puls it honkedmllul\exmuut when, s a

3 o @ show vith Duke and Ethl Weers, Stori |n|958h¢
nfhnworldvn Duke and they become real friends. (

i lkvhhlhmlwddmo”mmnx)

In his book, os an index of his respect for the man and his music, Tony

writes that he violated Louis Prima’s advice to him fo always lop

) bllllmvhmyww«kwdhmm
on fop of fhe when he worked vith Bob Hope, ka

Simlvo Count Basi M!Ellmqhn As he says, “I'm sure |

don’t have to explain why.”

i MVMK! dedicoted on album, Bennelf On Holidey, to “the qreatest
! M{them all, Billie Holiday.” Before Tony was in o pwa
in where his nome should oppear on the billing,
udylhy xmd “Look out for this boy, Tony Bennett, he’s really
qoing somewhere.”

Considering Billie’s nonpareil stature in American music, that’s like o
wrifer getting an endorsement from Ralph Ellison or
lliom Foulkner.

With these credentials, Tony has approached Benneff Sings Ellingfon
Hof & Cool with an understanding of Duke’s advice when anyone

his music—even o his own band. Trombonist Britt
Woodman fells of when he first joined the band and Duke called o
number that trombonist Lawrence Brown, whom Britt greatly admired,
used o be featured on. Britt ployed what Brown used fo play, ond
loter Duke called Britt into his dressing room.

“Whenever you play,” Duke said fo the new man, "l want you to
p'uv yourself.”

Jony Bennett, becouse of his deep respect and affection for Ellington,
|ws himself here, but with great care fo keep the spirit as well as
rlw indelible signature of Duke’s music. Also, for me, this session
rmlhmies Duke once said: “The mtmnry of things gone is
t to a jozz musicion.” Quoting that, o New York fimes
dlloﬂd writer added: “But what is gone nﬁm its pulse kicki
en i il ad s i whl pt 5. for e

music shll carries us forward.”

And Tony Bennett, with many personol memories of Duke as well of
his music, carries it forward in this set.

In The Good Life, Tony answers the fitle of one of Duke Ellington’s
songs, "Whot Am | Here For?” He writes: "I wanted fo reach oll ages.

| wanted to do if for myself... but | also wanted fo do it for Cole
Portr, Duke Ellnglon, mddl{ﬁewwlufu ,

Nmmdudlmng “The Good Life,” mddsnllﬂ\emmwfnfymgl
expect, because he brings pleasure to so many others by continually
regenerating the life force in the fimeless songs of America’s most
evocative composers.

Duke Ellington’s highest praise of o musician—words he rarely used—
was that this performer was “beyond category.” Without hyperbole,
I think Tony Bennett fits that description.

-Not Hentoff




i L 5

INTINENTAL MOOD (Duke Ellington - Irving Mllls'?Mml;Vﬁn:) - EMI Mills Music Inc./Duke Ellinglon Music (mﬁ._
E1 AROUND MUCH ANYAORE (Duke Etlington - Bob Russell) - Duke Ellinglon Music/Harrison Music Corporation (ASCAP)
ICATED LADY. (Mitchell Paris - Irving Mills - Duke Ellington) - EMI Mills Music Inc./Duke Elfington Music (ASCAP)

(Duke Ellington - Bob Russell) - Duke Ellington Music/Harrison Music Corp. (ASCAP) 00

(Duke Ellington - Irving Mills - Albany Brigard) - EMI Mills Music Inc./indigo Mood Music/Duke Elling

(Duke Ellington - Paul F. Webster) - Duke Ellinglon Music/Websler Music Co. (ASCAP) SHE'S GOT |
¥ 4 3

_/, (Duke Ellington - Irving Mills - Juan Tizol) - EMI Mills Music Inc./Duke Elli
| » 5 (Billy Stayhor) - Tempo Music,
(Duke Ellington - Irving Mills) - EMI Mills Music Inc./Duke

~Iving Govquifu@hmuy = EMI Mills Music Inc./Duke Ellinglon Musio (KSCAP)._ 3

"1 GOT THAT SWING) (iving Mils - Duke Elingion) *
"

(Duke Ellington - Dovid Mack) - Universal - PolyGram International Publishing, Inc./Paramount Music Corp. (ASCAP
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(loyton Cameron- Ralph Sharon Al Grey Ralph Burns Paul Langosch
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Tony & Ralph Donny Bennett & Joel Moss Joel Smirnoff Tony, Jorge Calandreli & Ralgh Vynton Marsalis

The Ralph Sharon Quartet: ~ Produced by Tony Bennett and Danny Bennett Wiated s ok f it e ke Ioh $h : " :
Rk oo P Rocorded o Mived by ool Noss wanted to fhank everyone who was involved in the making o Ralph Sharon uses Steinway pianos exclusively provided
a Mg"’:i"{"m" l','n';;“’ Em{ gﬁ dbu" l;‘ o{:h;‘ edpﬁr ";f Wit ; ﬁq’ 'l"“’dyf 73 Nﬁy : i this record. They achieved the height of professionalism. by ProPiano, NY
aul Langosch - Bass i lurphy, Steve Schweidel, and Json Grouco ; ; ok
Gray Surggenf -Guitar  Mastered Ky Greq Calbi ot Sterling Sound, New York, NY [ T Kol Aol Bl o IEZﬁEl:‘LwI.“Agfm S:;"TU g:’l';ea‘:: "c‘:duslvely uses Regal Tip Sticks and
Feature performances by:  Production Coordintor: Vance Anderson John Ingrassia, Larry Jenkins, Fran Defeo and everyone of
: 5 ., Engineering & Design Live Studio Monitoring: Tom Young o Columbia Records, SonJ Music, and RPM Music Productions, Inc., Skekch adapted from a photo by Herman Leonard
i Wynfon Marsals - Trumpet on Chelsea Bridge, ” - Sylvia Weiner, Vance Anderson, Tom Young and Altel Systems for
She’s Got It Bad (And That Ain’t Good),” and “Mood Indigo A&R: Don Devit l’ sound and staging support.

il Diedl EV‘A" Id Levine & Josh Ch wivww columbiarecords.com/fonybennett  www.rpm-records.com
- Trombone on irection: Arnold Levine & Josh Cheuse

Al G : s e o s qully o el e dchar
“She’s Got It Bad (And That Ain’t Good)";:x “Mood Indigo” Design: Frank Harkins Wynton Marsalis appears courtesy of Columbia Records m:;:w.z:f\l-ilmv#:;:u):'m:aﬁbgymmﬂm 5
3 WIS Y Al Photographs © Herman Leonard Joel Smimoff 1st violinist of the Juilliord String Quartet oppears ST g ol a1, 73
Joel Smirnoff - Violin on “Sophisticated Lady courlesy of Sony Classicl

and “Prelude To AKiss” ~ Management:
Danny Bennett, RPM Music Productions, Inc., New York, NY

Al Grey appears courtesy of Grey Rose Music, Inc. @

Tony Bennett uses Sennheiser and sl ;
ony benneft uses Jennheiser an Records/550 Aodison Avenue, New Yoek NY 10022:3211/ Coumbic” end = Reg, US. Pol. & Im. 0¥ Acrca

Neumann microphones exclusively Sl B R

Orchestral charts Arranged and Conducted by Jorge Calandrelli
Orchestra contracted by Jesse Levy

Big Band charts Arranged and Conducted by Ralph Burns

Big Band contracted by Emile Charlop
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1. DO NOTHIN' TILL YOU HEAR ROM ME 2. MOOD INDIGO 3. SHE’S GOT 1T BAD (AND THAT AIN'T GOOD) 4. CARAVAN 5. CHELSEA BRIDGE
6. AURE 7. 1M JUST A LUCKY SO AND SO 8. IN A SENTIMENTAL AOOD 9. DON'T GET AROUND MUCH ANYAORE 10. SO ‘ £
11, IN A AELLOW TONE 12. DAY DREAM 13. PRELUDE T0 A KISS 14. 1T DON'T AEAN A THING (IF IT AIN'T GOT THAT SWING £
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