HARL

y

(]
|
O
©

3 r‘

O
[

(Y
e

o
=
A..




1. HARLEM / A tone parallel to Hurl:m

Duke Ellington) United Artists Music

2. RiNe Dm Beus

q

TNINGS AIN 7 WHAT THEY USED TO BE / TIM|
A Ell

fon - 1. Persons) Campbell Gonngly ond /Gl / Clowde Tivendien (AS) Gy

. DROP ME OFF IN HARLEM
Duke Ellingfon - Nic w.w Tempo Music Inc (Ascap)

. It poN'T A(AN A THING / -[ it ain't go' that l'mg

)us1 SQUEEZE ME / Lu' p|eale dan t tease me

(Duke Ellington / Lee 5) Robbin Music Corp. (Ascap) / Marc Thomos et

s CARAVAN

20l - |. Mills) Boosey et Hawkes Lid

HAnLM AIR smn

10. Mcon MIST
(M. Ellington = ). Mercer) Campbell-Connelly and C° Ltd
_StépHANE GRAPPELU (violon), Claude Tissendier (AS), André Paquinet (Tb)
11. JuNeie nms

12: Duu ON MY MIND
Claude Bolling) / Max Hediguer (bass)
13. lOY O' FINGERS
(Duke Ellington) Tempo Music Inc. (Ascap,

14. MAG(NIA HAZE

15. Dmmumno IN BLUE - mow BY BLON/ Cnmndo
(Duke Ellington) Tempo Music Inc. (Ascap) / Pierre Schirrer (TS)
3,4,6,7 i« dio Davout Pc s = Cla melin assist. Nicc

Tracks 14, 15 : Concert public Studio 10
Mastering : Digital Edge, Paris - Wiid Harpaillé
Mu'vca< ment : Marc de Cagny

Bodet (Tp)
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NOTES CLAUDE BOLLING

HARLEM : Duke Ellington a enregistré “A tone parallel to HARLEM” & Paris s agram, dans une ver

¢ de I'enregistrement n'ayant pas été satisfaisante, je ne sc

m'avait beaucoup impressionné et Mercer - le fils de Duke = m'a confié un relevé qui m'a permis de la reconstituer
érant aux enregistrements des concerts de Seatle (25/3/1952) et de Londres (21/2/1964)

RING DEM BELLS : Nouvelle

THINGS AIN'T WHAT THEY USED TO BE : Théme de Mercer

Tissendier

CREOLE LOVE CALL : Ce theme de blues, repris d'un sol nette de Johnny [

de King Oliver. Permet

DROP ME OFF IN HARLEM / CARAYAN / LOT O'FINGERS : Dans cefte ann ington, j'ai & plusieurs
reprises joué des récitals de piano. DROP ME OFF IN HARLEM et LOT O FINGERS rappellent l'inflence des
de Harlem mes P. ) et Willy Smith on") sur Duke Ellington. CARAVAN est une
d ¢ Juan Tiz
IT DON'T MEAN A THING : Arrangement libre de ce fifre qui permet de découvrir la personnalité d

Marc Thomas dans un dialogue avec le saxophone ténor de Pierre Schirrer

JUST SQUEEZE ME : Chanson créée par le trompettiste-violoniste-chanteur de Duke Ellington, Ray Nance
ne interprétation des deux voix d re ¢, Marc Thomas et Maud

HARLEM AIR SHAFT : Extrait de I'album “Warm up the Band” enregistré en 1991

MOON MIST : Stéphane G'GP;u-H\ aimait beaucoup le violon de Ray Nance dans la version d'origine de

Duke Ellington, c'est pour cela qu clure m “FIRST CLASS" dont ce titre est extrait

JUNGLE TRAPS / DUKE ON MY MIND mpositions originales, inspirées par d

ellingtonien. Enregistrées en Octobre 1976

MAGENTA HAZE : Mélodie destinée J hnny Hodges et r » par Claude Tissendier au saxophone «
DIMINUENDO IN BLUE est suivi d'un DO par v provisation au saxophone ténor de Pierre Sc
sous le titre de BLOW BY BLOW

Ces deux derniers fitres,extraits d'un concert @ Radio France au retour de la tournée du big band aux USA en février

1991, ont été choisis pour conclure ce programme




ne fois de plus Claude Bolling a magnifiquement gagné son pari. Pourtant, le défi était de taille. Interpréter
Duke Ellington en grand orchestre et en solo

Ce n'est pas la premiére fois que Claude Bolling défie ce genre de gageure, mais c'est sans doute, la plus achevée
de ses réussites

Acteur majeur de ce siécle finissant, Duke fut un révolutionnaire qui contribua non seulement @ créer une musique
originale ef neuve mais aussi @ améliorer la civilisation du Nouveau Continent en contribuant a faire céder les
barriéres raciales. Son ceuvre conte a tous les peuples du monde ['histoire de son peuple en partant de |'origine
I'Afrique

Ce n'est pas par hasard que |'on a désigné par 'adjectif jungle le style Ellington

Trois jungles l'inspirent

Celle de I'Afrique

Celle des esclaves déportés, emportant leurs rythmes avec eux. Le son des tambours mystifiant les propriétaires qui
auraient bien vouly fraduire ces échanges qui racontaient le chant du coton, le blues, la revendication, la

ségrégation
Celle des villes, celle de I'argent

Claude Bolling, dés son plus jeune age de musicien, a été plongé dans cette potion magique. £t il en extrait les
E plus jeu plong p q
pages les plus fascinantes. Ce CD en est la preuve

Aprés Harlem, joué dans une version originale dont Claude Bolling a retrouvé la partition, tous les joyaux du
répertoire défilent : Ring dem bells, Thing's aint what they used fo be, Creole love call, It don't mean a thing,
Just squeeze me

On admirera la fidélité, aussi les nuances, le respect des sonorités, le swing. Et ce qui parait le plus étonnant
la qualité des parties vocales que I'on pouvait imaginer étre d'une originalité inimitable

On admirera particulierement la décontraction de 'interprétation d'lt don't mean a thing. Cette irréfutable
devise, qui est au jazz ce que Liberté, Fraternité, Egalité est a la République

Bravos a fous les musiciens
Bravos a Claude Bolling qui se surpasse en solos dans Drop me off in Harlem, Lot o'fingers et dans Caravan

Un bel hommage. Un trés grand disque

Frank Ténot

nce again Claude Bolling has magnificantly achieved the seemingly impossible. And it is no small un
dertaking. To perform the works of Duke Ellington with large orchestra and solo

It's not the first time Claude Bolling has attempted the impossible, but it is without doubt his most shining success

One of this century's major figures, Duke started a revolution which confributed not only fo the creation of an
original style of music, but also to the improvement of civilization in the New World through the destruction of
racial barriers. His body of work retells to the people of the world the history of his people beginning from the
begining : Africa

It's not for nothing that we use the adjective jungle to describe Ellington’s style
He was inspired by three jungles
The jungle of Africa

The jungle of the deported slaves, carrying with them their rhythms. The sound of drums mystified the slave-
owners, who struggled fo translate these exchanges which spoke of cotton, the blues, revindication, segrega-
tion

The jungle of the city and money

Early on his career as a musician, Claude Bolling was plunged into this magic potion. And he has extracted the
most fascinating pages. This CD is proof

After “Harlem”, performed as intended from the original sheet music rediscovered by Claude Bolling, every
gem from Ellington's repertoire are presented : “Ring Dem Bells”, “Thing's Ain't What They Used To Be", “Creole
Love Call’, "It Don’t Mean A Thing", “Just Squeeze Me"

Bolling’s loyalty, his nuance, his respect for sonority, the swing are admirable. And what is most surprising is the
quality and inimitable originality of the vocal parts

Particularly admirable is the laid-back interpretation of “It Don't Mean A Thing”, this irrefutable slogan which is
to jazz music what “Liberty, Equality and Fraternity” is to the French Republic

Bravo to each of the musicians

Bravo to Claude, who outdoes himself with solos like those on “Drop Me Off In Harlem”, “Lot of Fingers' and
“Caravan”

A beautiful tribute. A splendid disc

Frank Ténot
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acques Pescheux

T hat Claude Bolling is one of foday's premier representatives of jazz music in France, there cannot be any doubt.
With his piano skill and his qualities as a conductor, composer and discoverer of falent, he has demanded the
aftention of jazz amateurs and the general public alike - and in so doing he seemingly resembles his mentor
Duke Ellington. One of his mentors, it should be said, because he had many, from Earl Hines to Willie Smith, and from
each one he extracted the best elements fo develop his individual sfyle.

He surrounded himself with a united troop of instrumentalists and vocalists, a group in which each member is happy
to cooperate and donate their talent to the common good. With a knowing dose of proven success and rare

positions, he has gathered the allegi of a large audience, and all of this without making any sacrifices in the
quality of the music : very rare indeed !

The pieces presented on this album exemplify a large portion of his falent. This record is dedicated to Duke Ellington,
whose Centienarial we celebrate this year (1999) : in part with big orchestral works like the unmistakable ‘Creole
Love Call', ‘It Don't Mean a Thing', or ‘Harlem Air Shift', and in part with a composition in his honor, ‘Duke On My
Mind".

Upon hearing Bolling play the stride piano, Wynton Marsalis declared that no contemporary Afro-American musician
could play it as well. We have an example of this with the piano solo on ‘Drop Me Off In Harlem'. Two other solos
equally demonstrate his rich versatility : ‘Lot O' Fingers in the style of the Harlem “stride” piano players and ‘Caravan’,
normally played with an orchestra supported by percussion, but here, with just his left hand, Bolling provides all of the
complex, rhythmic support necessary.

The centerpiece of the album, a daring and successful challenge for Bolling, is the "Harlem’ suite, and revived here
from the original sheet music. It evokes images of New York's famous black neighborhood, of which Ellington said :
“Harlem of course being a place that we have lived very close to and wilh we have absorb many of their qualities and
quantifies. It's a wonderful place. Just imagine that we are standing at the corner of the 110" sfreet and going fo the
145" sireet into North and the South extremity of Harlem. We start up through the Latin Quarter and up to the 125"
street and we imagine also that we are on Sunday and we see the people going to Church, and it's very peaceful and
there is a girl, hit chick, standing ot the corner. She stops the traffic. Then we imagine a funeral and, you know it's @
general atmosphere like any ofher place in the world : some happy people, some are blue, some are pretty well off
and some not too well off. And if you watch closely you may see us in our civil rights demands as we pound away.
The opening statement is Cootie Williams as he pronounces the word Harlem.”

To play a work like this with all the necessary honesty, finesse, and exuberence, one must have an orchestra like this
one. The soloists stand out throughout the disc. For example, Claude Tissendier on "Magenta Haze' or ‘Pierre Schirrer
on 'Blow by Blow’, and the cherry on the cake, Stéphane Grappell shining maijestic light on "Moon Mist’

A true anthology !

Jacques Pescheux
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A Tone Parallel to HARLEM gﬁ

CLAUDE BOLLING 516 8anp i

1 * HARLEM / A tone parallel to Harlem (Duke Ellington) _
2 ° RiNG Dem BeLLs (Duke Ellington - 1. Mills) t
3 « THINGS AIN'T WHAT THEY USED TO BE / TIME'S A WASTIN' (Mercer Ellington - T. Persons)
4 + CReOLE LOVE CALL (D. Ellington - B. Miley - R. Jackson) l
5 « DroP ME OFF IN HARLEM (Duke Ellington - Nick Kenny) 1
6 ° IT DON'T MEAN A THING / if it ain’t got that swing (Duke Ellington / 1. Mills)
7 « Just sQueze Mt / but please don't tease me (Duke Ellington / Lee Gaines)
8 * CARAVAN (Duke Ellington - J. Tixzol - I. Mills)
9 « HARLEM AIR SHAFT (Duke Ellington)

10 * MOON MIST (Mercer Ellington - J. Mercer)

11 ° JuNGLE TRAPS (Claude Bolling)

12 * Duke ON MY MIND (Claude Bolling)

13 « Lot O'FINGERS (Duke Ellington) ;

14 - MAGENTA HAZE (Duke Ellington) :

15  DIMINUENDO IN BLUE - BLOW BY BLOW / Crescendo (Duke Ellington)
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