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Side |

1. The New Look (Snibor)
(ily Strayhorn) 344
2. Bluo Sergo
(Mercer Ellington) 358
3. Triplo Play
(Ellington) 6:14
4, Harlom Alrshaft
(Ellington) Robbins Musio 3
johnny Hodgas Medley (6:54)
Wanderlust
(Ellington Hodges) Amer. Academy of Musl
Junior Hop
(Kllington) Robbins
Joop's Bluos
(Ellington Hodges) Amer. Academy of Musi
Squatty Roo
(Johnny Hodges) Amer. Academy of Musk
The Mood to Be Wooed
(Ellington Hodges) Robbing

Side 2

1. Molla Brava
(Ellington) 4:11

2. Kickapoo Joy Juice
(Elington) 357

3. On a Turquolse Cloud
(Ellington-Brown) 411

4. Bakiff
(Tizol Gallet-Schwarts) 6:1

Liberian

Suite, Part |
(Ellington) 8:48
("I Like the Sunrise")

de 3

Liberian Suite (cont.)
Danco #1 (5:09)
2. Dance #2 (4:09
3, Dance #3 (3:50)
4. Dance #4 (4:16)
5, Dance /5 (5125)
6. Cotton Tail
(Ellington) Robbins 32

Side 4

1. Theme Medloy (6:40)
East St, Louls Toodlo-00
(Ellington) Mills
Echoos of Harlom
(Ellington) Amer. Academy of Music
Black and Tan Fantasy
(Miley-Ellington) Mills
Things Ain't What They Used to B
(M. Ellington Persons)
Basso Profundo
(Ellington) 3:47
Now York City Bluos
(Ellington) 4:59
Clothed Woman
(Ellington) 4154
Trumpots No End (Bluo Skio
(Ellington) 3:4%

Al selectionsi ASCAP. Published by Tempo M
xcopt ax indicated.

Rocorded in concert at Carnegie Hall, New York
Clty, on Decomber 27, 1947.
(Final selection on Side 4 on December 26.)

Duko Ellington - leader, plan
Harold Bakor, Al Killian, Fran
holton Homphill - trump
Ray Nanco - trumpat, violin
Lawrence Drown, Claude Jonos - tromt
Tyroo Glonn -trombone, vibraphone
Johnny Hodges, Harry Carney, Russall |
Al Soars, Jimmy Hamllton - roc
Frod Guy -gultar
Oscar Pottiford, Junlor Raglin
onny Creor - drum
Kay Davis, Al Hibblor- vocal
Dilly Strayhorn - asslstant arrangor

Issuod by arrangamont with Morcor Roc
and Marcer Ellington

Roprocossed, from orlginal source materlal
by Jorey Valburn and Jack Tower

Mastored, 1977, by David Turnor
(Fantasy Studios, Derksley)

Albums assembled by Orrin Keopnows

Art diroation - Phil Carroll
Doslgn-Lance Anderson

)

Out of all of Duke Ellington's Carneglo Hall appoarancos in
the 19403, the concort of Docomber 26, 1947, was surely
tho most poorly attended. The reason was not a lapse In
Ellington's popularity: on the contrary, by 1947 the
growing Ellington audience in Now York demanded two
Carnaglo appearanc vo ovonings, and both
nights had sold out readily. But whilo New York City wa
slooping off ts 1947 Christmas dinnor, the first flakes of a
snowstorm sottled onto the stroots, Twonty-six Inches later
the storm stoppod.

Whilo the snow foll, the Ellington musiclans prossed on
with businoss as usual; like other touring bands, they had
crossed tho country at all hours In all kinds of woathor, and
ovon a stiff storm fn'the hoart of Manhattan soemed a small
challongo. ‘Tho aftornoon of the 26th was occupled by a
final rohoarsal at Nola studios, Then thore was a recoption

for Ellington at a midtown | given by the governmont

of Liboria and prosided ovor by that country's past prosi
dent and minister to the United ates, Charles E. V. King,

Liborfa had bacomo the composor's latest patron by
commissioning the Liborfan Suite In honor of the country
contonnlal, which had arrived the proceding July; and tho
Sulto was to be the principal ovont of Ellington's latost
concort. But whon the recoption drow 1o a close, the
muslolans found thomselvos battling walst-high drifts in a
cabloss city. They arrived at the Hall chilled and exhaus
o find that thoir Instrumonts had boon brought by hand
from Nola through paralyzed streets. Thoro had boon no
time to bring the band’s uniforms, and so the ovening
porformanca saw the Ellingtonfans in mufti, as rarely boforc
or sinco, Worst of all, the trying conditions affoctod thy
band's performance, The music hoard by the fow hardy
Ellington fans who managed to attend, and taken down by
Carnoglo Hall's rocording engineers - who had finished work ‘
on Bunk Johnson's last recording session in Carnogle

ocital Hall only hours earlor - was gonerally ragged and
bolow standard

But with one excoption, that s not the music you will

hoar on these records, Ellington returned the following
night to give an outstanding (and fully uniformed) porfor
manco of virtually the same program before a packed
house-and fortunately, Carnegle's recording arm was once
again at work. (The first evening's performance of

Trumpots No End" ~the last number at each concort-
included here only because it was apparently not recorded
the noxt night.)

Each of the concerts included tige's Ellington
Carnoglo Hall sorlos | in prosorving more
 lows Improvised porf { mora or loss familfar
plocos. Most of thoso concorts also Included Ellingtonla that
> racording, lot alone
n Amorlean four

nover ge
uch work
ipparontly otherwlse novor re I
live," from a broadcast, for a transeription sory
lgitimately or illegitimately or in any other way what
avor. And oven the bost-known ploces hore are porformed
by a long-standing Ellington lineup that was able to leave
fow othor recordings of {ts work

Drlofly, that linoup divided Itsolf Into threa basio groug
First thote woro the anclont veterans, all of thom
largo allotments of solo space - Johnny Hodgos, |
Brown, Harry Carnoy, Sonny Graor. Then thore woro the
additions of the early and middlo 1940s: Ray Nance
quadruplo threat as trumpoter, violinist, singor, and stage
porsonality; the expoerfonced lead trumpotor 1
Homphll; Claude Jones, Juan Tizol's replacement a
“stealght”” trombonlst; Jimmy Hamilton and Al Soar
froquontly featured on clarinet and tenor saxophone
rospactively; and Oscar Pottiford. (“Shorty” Baker, In and
out of the band a couplo of times befor Joining for a
six-yoar stay In 1946, might also bo counted in this group.)
Finally, thore ware the now men. With the excoption of
trombonlst (and occasional vibraphonist) Tyreo Glonn
had Inherited Joo Nanton's plunger role, the nowcomor
had as yot no prominent Individual functions - not even
Russoll Procope, lator so important as a clarinotist, lot alono
Frano Willlams or “Junior”’ Raglin (Ellington's only bassist
In th four yoars aftor Jimmy Blanton's doparture, now
briofly rojoining the band as part of one of the last Ducal
attempts at a two-bass thythm section) or high-note
poclalist Al Killlan, the nowast of all

This Ellington group, along with all other unionized
{nstrumontalists, was polsed on the edgo of a year-long
“rocording ban'~a strike called for 1948 by officials of the
Amorican Fodoration of Musicians (the AFM's socond such
contribution to musioal history In our time). Several factor
bosidos the strike, ncluding bouts of illnoss, conspired to
koop Ellington out of the recording studios until Soptembor
£ 1949, At that time nearly all his fmportant sidemon of
Docombor 1947 wora still in their placos - though tho team
of bassists had gone, roplaced by Wendoll Marshall, and Al
Soars had boon succooded by Jimmy Forrost. But oven that
band did littlo recording bofore tha major personnol
changos of 1950-51, which swopt the old guard of Hodgo
Brown, and Greor out (along with tylo playor Glonn)
whilo bringing in the fiest large group of Ellingtonian
modornists (Paul Gonsalves, Clark Torry, Louis Bellson, the
roturning “Cat'' Anderson)-all within a matter of month
By whatovor coincidonce, the same months also saw tho
composition of Harlem, Ellington's last extended-form
work for somo yoars, Thus it appears that the lato 1940s
markod the ond of a broad phase in Ellington’s career, and
the composor's light rocording schedulo in those yoars londs
additional value to the few records (such as this ono) that
document the transition. But for the Carneglo Hall audionco
of Dacomber 1947, any premonitions of the closing of a
musical poriod wore probably washed away by a full
ovoning of triod and untried Ellington

And a full evening it was—so full, in fact, that if this
roissuo prosonted it in Its complote form, it would run
noarly to throe LPs-oven without such nonmusical
additions as a presentation speoch to Ellington by Mr. King
of Liborla, Accordingly -and according to sovoral difforent
critorla~a number of ploces have had to be dropped. Fo
the racord, horo are the missing itom

‘Midriff," a roworking of the earlier “Rainchock' to
foature Lawronce Brown's trombone. Another version of
this Is includod in the Docomber 1944 Carneglo Hall concort
rolssuo, Prostigo P-2407

Ho Makes Mo Boliovo,” sung by Dolores Parker aftor a
briof Introduction by Brown, This was one of many songs
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DUKE ELLINGTON
CARNEGIE HALL CONCERT (Docomber 1947)

Foco 1 (’\

1. THE NEW LOOK (SNIDOR) (Billy Strayhorn) 344
2. BLUE SERGE (Maorcor Ellington) 3'65
J. TRIPLE PLAY (Duke Ellington) 6°14
4, HARLEM AIRSHAFT (Duke Ellington) 3'62

6. JOHUNNY HODGES MEDLEY - 0'b4

1. WANDERLUST (Eington - Hodges)

2 JUNIOR HOP (Duke Ellington)

) JEEPB (LUES Lohnay Hodges)
SQUATTY ROO (Johnny Hodges)
THE MOOD TO NE WOOLD (Emngton - Modgss)

i

4 womn §
n 1

P?4075/A ';:iu { l.!'

Distribution MUBIDISEC EUROPE

() 1077 Preatiga Necords

DUKE ELLINGTON
CARNEGIE HALL CONCERT (Decombeor 1947)

P-24075/8

- :‘I/{fil M
Foco 2 ;‘ mDﬂM)a

1. MELLA BRAVA (Duke Ellington) 4'11
2. KICKAPOO JOY JUICE (Duke Elington) 3'67
3, ON A TURQUOISE CLOUD (Ellington - Brown) 4'11
4, DAKIFF (Tizol < Gallet « Schwartz) 6'17

6, LIDERIAN SUITE, part 1 (Duke Ellington)
| LIKE THE SUNRISE - 6'48

Dintution MUSIDISC EUNROPE

(") 1077 Prestige Records




DUKE ELLINGTON

CARNEGIE HALL CONCERT (Decomber 1947)

P-24076/C /\ BAGHEM

Faco 3 r‘ annn in

LIBERIAN SUITE (Cont) (Duke Ellington)
1. DANCE1 609
2. DANCE 2 4'09
3. DANCE 3 60
4, DANCE 4 410
b, DANCE B 6'206
6, COTTON TAIL (Dukae Ellington) 3'24
Distribution MUSIDISC EUROPE

(P) 1077 Presiige Necords

DUKE ELLINGTON

CARNEGIE HALL CONCERT (Décember 1947)

P-24075/D ;\/\( M
Faco 4 ) % monw"’z

1. THEME MEDLEY - 6'40
1 FAST ST LOUIS TOODLE 0O
(Duke L mngran)
2 LCHOLS OF HARLIM (Duke Elington)
). DLACK AND TAN FANTASY (Milay - Ellington)
4 THINGS AINT WHAT THLY USED TO Dt
(Cington - Persona)

2. BASSO PROFUNDO (Duke Ellington) 3'47
3. NEW-YORK CITY BLUES (Duke Ellington) 4'69
4, CLOTHED WOMAN (Duke Ellington) 4'64
6. TRUMPETS NO END (Blue Skles)
(Duke Elington) 3'43
Distrbution MUSIDISC-EUROPI
(P A077 Prestige Records
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CARNEGIE HALL CONCERT, DECEMBER 27, 1947
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