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IN A SENTIMENTAL MOOD

DUKE ELLINGTON
IRVING MILLS

and MANNY KURTZ

TEAMWORK

Throughout the 105 tracks in the collection, we'll discover

the best of vocal jazz, brought to new heights by the
Macstro and his men. Indeed, in reading the list of
d their authors, come across the names

musicians from Ellington’s band. Numerous melodies were
written in collaboration with certain soloists: they include
the trumpeter Bubber Miley in the early period, and then,

notably, the clarinetist Barney Bigard, the saxophonis

Johnny Hodges, the comet player Rex Stewart and the
trombonists Lawrence Brown and Juan Tizol, the happy
composer of the themes for ‘Caravan'and ‘Perdido’, as well
ington's own son, Mercer. And then, above all, there

was the pianist and composer Billy Strayhorn, who, as of
939, occupied the troubling role of alter ego and ‘aide-

de-camp’, providing a multitude of incredibly beautiful

works and sublime orchestrations. His work is all the more
present hei

Duke often entrusted him wit ging

the vocalists' accompaniments. Nevertheless, it was Duke
who arranged the first song that Strayhorn brought him,

‘Something to Live For’ ~ though leaving the piano to the

composer. Strayhorn was soon charged with embellishing
numerous Ellingtonian melodies, beginning with ‘/ Got it

Bad', while the one took care of the orc al part at the
beginning of ‘Rocks in My Bed", the other took care of the

background for the vocals. This kind of collaboration within

a single song was quite rare, as the m

eur notes in his book Something to

Furthermore, we get a clear idea of their difference when

we listen to ‘Brown Penny’ (CD 3, track 15), whose bronze:

colored orchestration is characteristic of Strayhorn

nod to Rachmaninoff from the
d's versio
ieved ‘cult
jton, who claimed he
nevertheless remains fore the two
men, and is naturally at home in our selection. It should
be noted that the bandleader was sometimes known, in

an emergency, to call upon arrangers from the outside:
Ison, recently deceased, recalled having lent the
ke a helping hand in 1947 on two pieces (CI

13 and
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LES MOTS

On dolt enfin évoquer quelques-uns des paroliers qui
travaillérent avec Duke Ellington. Certains comptent parm
les grands spécialistes du genre. Ainsi

auteur notamment de ady, avait également
écrit les «lyrics» du S| ael et de

1. On doit & Ed ceux de Moongl

faut également citer P
Coffee et collaborateur précieux & 'écriture des chansons
du show «Jump For Joy» (CD 2) et Don George, auteur
de plusieurs succés du Duke, mais aussi d'un énorme

seller, I'adap Rose Of Texas !
Sans oublier Bill eux-mémes,
dernier tour & tour ingénieux (T CD2 , plage 13)
émouvant (Come Sunday, CD 5, plage 1) ou sentimental et
ingénu (CD 5, plage 5). Ainsi que Johnny Me mait
du genre et qu'on regrette de ne rencontrer que dans ¢

dernier tube universel du monde ellingtoniet

THE WORDS

Finally, we must allude to a few of the lyricists who

orked with Duke Ellington, some of whom were among
the greatest specialists of the genre. Mitchell P: h, the

author of ‘Soph Lady’, also wrote the lyrics for

rraine’ and Carmichael’s owe
those of ‘Moonglow’ and ‘Darn Th am' to Eddie
Delange; from Bob Russell we have ‘Taboo, Frenesi

and ‘Brazil’;, and John LaTouche gave us ‘Cabin in lhe

and ‘Lazy Afternoon’. We must also cite Paul F
or of and a preciou

collaborator in writing the songs for the show Jurr
(CD 2), and Don George, who penned lyrics for se

ke's successes and also an enormous bestseller, the
adaptation of Yellow Rose of Texas'. And we mustn't
forget Billy hom and Ellington themselves, the latt
being by tums ingenious (7 s, CD2, track
moving (‘Come Sunday’, CD 5, track 1) or sentimental
ingenuous (CD 5, track 5). Not to mention Johnny. Merce
the master of the genre, whom we regret that we meet here
only in ‘Satin Doll’, the last universal hit of the Ellingtonia

world

MODE D'EN
Ce coffret ne prétend pas offrir I'intégralité des chansons
n, de Str orn et des musiciens associés a leur
oeuvre, mais plutot, copieusement, d'en révéler le meilleur
Les morceaux, en priorit¢ dans leur version princeps
ellingtonienne, apparaissent dans I'ordre de leur parution
phonographique et non de leur composition. Les chansons
qui avaient connu une premiére version non vocale sont
identifiées par la mention « tr t qui se
trouve aprés les rel nements discographiques et le:
noms des soliste:
Dans le dernier CD, figurent quelques thémes qu'Ellingtor
et horn ne graverel mais eux-mémes dans des
versions chantées, et qui sont donc interprétés par des
hors Ellingtonia. Ce qui signifie qu'on n'a pas
encore fait le tour du monde merveilleux de ces grands

créateurs |

STRUCTIONS
empt to offer a complete collection
witten by E n, Strayhorn and the
musicians associated with them, but rather to reveal the
best of this work (albeit copiously). The pieces, the first
Ellingtonian versions of which have been given priority,

appear in order of phonographic appearance, rather than

by date of composition. The songs whose first version
contained no vocals are identified by the label ‘original
ytal’, found after the discographic information and

the soloist names.
The final CD contains several themes that Ellington and
ayhor never recorded themselves in vocal versions,
and which are therefore interpreted by artists from outside
circle — suggests that there are yet

to be mined from the works of these




I LET A SONG ot I -

OFF IN HARLEM

GO OUT OF MY HEART
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