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The two 1964 concerts were recorded,
but never issued. Recordings still exist.

In 1965 there was one concert in Copen-
hagen, filmed for TV and partly issued
on DVD.

The two 1966 concerts were shared with
Ella Fitzgerald. Recordings exist from both
concerts, but not complete.

From 1967 a recording of the first of
two concerts exist. Futhermore we have a
studio recording for Danish TV with Duke
leading a small group from the orchestra.
The latter has been issued on DVD.

Concerts in Copenhagen 1969 and 1971
are documented in films for TV, and later
partly issued on DVD

1. THE 1958 CONCERTS

The 2 concerts in K.B. Hallen on November
7th took place in the evening.

The concerts were recorded, and parts
were broadcast in 3 bc’s.

The original tapes have not been found,
the Danish Radio at that time having
the habit of reusing tapes, possibly for
econominal reasons, thus erasing the
former recorded contents.

But the bc’s were recorded, which is
the basis of this CD. It is not known, from
which of the two concerts the particular
titles come.

This CD starts with the theme, Take The

A Train. The next title here is Newport Up,
the third part of The Newport Suite premie-
red at Newport 1956, a wake-up call to a
public, not yet familiar with Ellington of
to-day. The soloists are Jimmy Hamilton,
Clark Terry, Paul Gonsalves, finishing in a
frantic chase, with an ending conceived by
Clark Terry. (A personal note: This was my
own first live meeting with the orchestra,

| was 17 at the time. | only knew Duke from
records of his earlier periods, and | still
remember being blown away by the sound
and the power of this modern Ellington
music).

My Funny Valentine was first presented
by Duke Ellington in the Bethehem LP “..
Presents”. In the outstanding arrangement
by Billy Strayhorn we hear the great solo-
voices of Jimmy Hamilton, and — not the
least — Quentin Jackson’s trombone,
building upon the tradition of Joe “Tricky
Sam” Nanton, but with that beautiful,
plaintive tone of his, never to be mistaken.
Britt Woodman and Ray Nance are also
featured in short solos. This version of My
Funny Valentine was, according to The New
DESOR, the last time the tune was played
(or at least recorded) at a concert. What a
pity! Juan Tizol’s Perdido follows. The tune
was on the band’s repertoire from its first
recording in 1941 (Standard transcriptions)
until 1974. It also became one of the most
recorded tunes of the Ellington-repertoire.

T

It became a true jazz standard, known and
played by all jazz musicians in all kinds of
settings. In the Ellington band Perdido in
1958 had become a feature for Clark Terry’s
flugelhorn, with Ray Nance featured in the
release of the first chorus.

Through the years Sophisticated Lady had
become the piece featuring Harry Carney’s
wonderful baritone sax sound, with beauti-
ful orchestral background, and Duke’s
delicate piano during Carney’s show-off
long held note at the end.

Sonnet to Hank Cinq from the Shakespeare
suite Such Sweet Thunder is a show case
for the virtuosity of trombonist Britt Wood-
man, who came to the band in 1951 as a
substitute for Lawrence Brown. Rightly
iconic is the dialogue between Duke and
Britt Woodman when Duke offered him the
vacant seat in the trombone section after
the departure of Lawrence Brown: “But |
can’t play like him”, Britt Woodman said,
to which Duke replied “ I hired you to
play like yourself, not like anybody else”.

What Else Can You Do With A Drum is a
number from Ellington’s recent TV play
A Drum Is A Woman, about the history of
jazz, featuring vocalist Ozzie Bailey. In
spite of its humorous setting, the words to
me seem a somewhat outdated now not
the least in the light of the gender debate.
But at the time — the play was premiered in
1956 — they seemed okay, with the female
main character Madame Zajj, who could

transform herself to a drum. Rockin’ In
Rhythm, the composition from 1930, had
been played many times during the years,
in an arrangement similar to the first
version, showing the long living ability

of Ellington’s pieces. Harry Carney, the
co-composer, plays his cl-solo, just like he
did when he took over from Barney Bigard
in the beginning of the forties, when
Barney left the orchestra, and Quentin
Jackson’s trombone recalls the sound of
Joe Nanton’s on the first recording.

At most concerts after Johnny Hodges’
return to the Ellington orchestra in the mid
50s, he had a spot with several numbers
from his repertoire with the orchestra,
often a ballad followed by a blues.

At the Copenhagen concert Prelude to a
Kiss was his ballad choice, played with the
instrumental mastery and lyrical feeling he
was so rightly renowned for. The Prelude was
followed by Things Ain’t What They Used
To Be, Johnny Hodges’ show-stopper, and
a theme which has become a jazz classic.

Cat Anderson’s El Gato was first recorded
at the Newport Jazz Festival in July the same
year. In its first years of existence El Gato
was a feature for the virtuoso trumpet
section Cat Anderson, Clark Terry, Harold
Baker and Ray Nance, first together, then
with a chorus to each, sometimes divided
as in Clark Terry’s chorus where Baker takes
the release, followed by Harold Baker’s
chorus where Clark Terry takes the release.






DUKE ELLINGTON

TAKE THE A TRAIN 0:34
NEWPORT UP 4:46
MY FUNNY VALENTINE 6:14
PERDIDO 410

SOPHISTICATED LADY

SONNET TO HANK CINQ

WHAT ELSE CAN YOU DO WITH A DRUM
ROCKIN’ IN RHYTHM

PRELUDE TO A KISS

THINGS AIN'T WHAT THEY USED TO BE

EL GATO 41

HI FI FO FUM 2:32
DIMINUENDO AND CRESCENDO IN BLUE

| CAN'T GET STARTED

BODY AND SOUL

A LITTLE BLUES

SOPHISTICATED LADY

MOOD INDIGO

TOTALTIME 79:10
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DUKE ELLINGTON

TAKE THE A TRAIN

NEWPORT UP

MY FUNNY VALENTINE

PERDIDO 4:10

SOPHISTICATED LADY

SONNET TO HANK CINQ

WHAT ELSE CAN YOU DO WITH A DRUM
ROCKIN’ IN RHYTHM

PRELUDE TO A KISS

THINGS AIN'T WHAT THEY USED TO BE
EL GATO 4:17

HI FI FO FUM 2:32
DIMINUENDO AND CRESCENDO IN BLUE
| CAN'T GET STARTED

BODY AND SOUL

A LITTLE BLUES

SOPHISTICATED LADY

MOOD INDIGO

TOTALTIME 79:10
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