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Los hommages rondus & Duke Ellington dopul
manquen Sommo tout musicion de fazz a joud un grand
nombre do ses compositons, il taitais6 do los aire revivre
uno fols do plus, Une foi ur certains, dovient coutumo.
Avea ca disquo intitulg "5UKES MOODS daprés uno do sos
mpositions, Raymond Fol a sulvi un cheminemont
Giftoront J.xcmm« par dos stages A lintérieur de I'orchestro
ue pratique de la musique ellingtonionno
ul & porinis d acquétls ung somme de conalssances toul &
fait_oxceptionnolle sur I'wuvre du célébra compositour.
Ecrito lo plus souvent en fonction de ses musiciens, la musi
que dElinglon 1'a jamais 616 plus fidalement intarprétde par
un autre ensemble que lo o mérita do Raym
Fol davolr comprs que la magie ‘4u monde ellingtonion it
au-deld dos notes et qua le planiste Ellington détenait dans
Sn jou la clo de plusiours da sos myst

Raymond Fo) est lul aussi un paniste insolite. Comme beau:
coup do musiclons do sa géndration il & subl dana limmédiat
aprés-guorre linfluonce de Bud Powell qui propagea avec
Charlio Parker la révolution du be-bop. Mais il avait aussi un
acquis non négligeablo du jazs tel qu'l s'était jous avant et
tel que son histoire l'enseigne. Co savoir, trop souvent négligé
par des instru réclamant de l'avant-gardo,
domoure uno source importante paur 108 solistos dont I wuvre
Iaisse une trace durnble Disciple 4 la fois de Bud Powell ot
de Duke Elling nond Fol occupe ainsi une place origi-
nalo dans le ,nu. e Ayant, de plus, en commun avec Duke
lo désir conatant d'élargir son horizon, il ot & Faise dans log
contextos los plus divera o préserver sa person.
nalité. Cetta position ost aaser somblabio & colle dn aure
planiste “all-round” Jaki Byard, lui aussi placé & la confluence
de plusiours stylos.

Alora que le précédent disque do Raymond Fol le voyait
évoluer en solo, celui-ci lo fait entendre on trio avec sos
compagnons de la SWING MACHINE, Michel Gaudry et Sam,
Woodyard. L'entente dos trols hommes st ai romarquablo
qu'il ost nécossaire d'insister sur lo fait qu'il s'agit ici d'un vrai
disque do trio et non dnn onm?\slmmum de pmno avec
ccompagnement. La relation établie entre Sam Woodyard
ot Raymond Fol rappelle golle, quasi t8ldpathiquo, qui exis-
{ait ontre Duke of bam. RED o OVE YOU an sont dos

0au une dimension supplémentairo par sa pré-

rité ot uno sonorité volumineuse, 11 fait
aussi admiror son jou 4 I'archat dans JOHNNY COME LATELY
ot 8a virtuosité pizzicato dans BOO.

Raymond Fol utilise ici en alternance le plano classique et le
piano éloctriquo ce qui apporte une diversité dans l'oxpres-
sion sonore pleine d'agrément, d'autant qu'il parvient 4
s'oxprimer avec sensibilité sur instrument moderne comme
dans IN A SENTIMENTAL MOOD. 1 rton demeure pas moins
quo I'intérét majeur du disque réside dans cette investigation
ar intérieur du mondo ollingtonien, cetto préhension do
art ellingtonion par mins do I'intimité. Une paroille
qualits, manifostée do fagon permanento, fait do cos onrogs:
tremonts des rarotés. On la rotrouve dans un “standard’
comme IN A SENTIMENTAL MOOD aussi blen quo dans cos
pidces si_pou connues quelles sont prosque incunablos
comme AS [LOVE YOU ot SOMEBODY CARES, Ello ost vivanto
dans los morceaux écrits par Billy Strayhorn, lo fidéle o comps-
gnun do routo do Duke, JOHNNY COME LATELY o BOO.DA
llo imprégno les compositions do Raymond T
MOODS oi Ellington pianiste apparalt on surimpros
.mn comma RE i o partum SEVERYTHING BUT YOU
irelne ayec I persiatance. @'un’ souvenis haurewt, comme
SALOME que l‘e?dom\l Al nmmmo de Duke Ellington et qui,
par la grdco d'un accompagnomont d'humeur brésilionne, so
transforme ici on une nouvelle métamorphose que Duke out
aime. Ello s'épanouit enfin dans lo modloy o 1a suito BLACK,
BROWN AND BEIGE, cuvre contrale de la carriére d'Elling:
ton car 4 a fois symbolo d'un art négro-américain authentique
laque-tournante dont une partie de la 8 production lling-
Yonenne s as conetamman hourle, Rui
une intorprétation personnelle oi ngurm womx CSONG, TH[
BLUES avec tous ses développements y compris le bacl
round avec rifs do CARNEGIE BLUES, SUGAR HILL PEN-
H sur un rythme de valse bien accentué, et COME
SUNDAY dont le caractére émouvant de “spiritual” ost romar-
quablement bien rendu. II ne reste plus qu'a souhaiter un
rochain disque mettant en reliof ctto fois les talents de
Reymona Fol compositeur et arrangeur et comprenant cotts
sulte écrite_on hommage 4 Duke Ellington dont, en fait,
DUKE'S MOODS et RED sont extraits.

Alexandre RADO
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Thero s no shortage of tributes paid to Duke Ellingi i s/
his death. And since every azz musician has played 3 /e
number of his compositions, it was easy o revive them once
again. In fact some make a habit of it. With this record,
ntitlod DUKE'S MOOD adapted from ono of his own compo’
Raymond Fol has followod a difforent approach. His
long experience of Ellingtonian music has been marked by
spolls in the Duke's orchestra, and given him the chance {o
acquire a quit exceptional fund of knowledge of the famous
composer’s works. Ellington's music was more often than
not writtenin function of his musicians, and has novor boen
moro faithfully interproted by any othor than his own forma
tion. Raymond Fol's talont 1s to have undorstood thet the
magic of mnl/lrm,mumn world goas boyond musical riotos
and that Ellington the pianist held the key to many of its
mysteries in his playing.
Raymond Fol (oo is an extraordinary planist. Like many
musicians of his generation, in the period immediately fol.
lowing the war he was Iniluenced by Bud Powels whe with
Chiarlie Parkor was spreading tho be-bop ravolution. But ho
also had a not inconsiderable background of jazz as it had
been played proviously and learn m it's history. This
knowlodge, too often neglected by instrumentalists proten
ding to roprosent the avant-garde, remains an
source for sololsts whose performances leav
impression, Raymond Fol is simultaneously a discipl
Powell and of Duke Ellington, and thus holds an original
situation in prosent day jazz. In common with the Duke, he is
constantly seeking to widen his outlook, so that he is more-
over at his ease in the most varied contexts without ever
losing his personality. This situation is rather reminiscent of
another “All-round” planist, Jaki Byard, who Is also placed at
the junction of several stylos.
Whereas his preceeding record showed Raymond Fol evol
ving as a soloist, this ono allows us to hear him in a trio with
his companions from the SWING MACHINE, Michel Gaudry
and Sam Woodyard. The understanding between the three
men is so remarkable that it must be stressed that this is a
genuine trio record and not a recording of a piano with
The relationship estabilshed betwoen Sam
Woodyard and Raymond Fol recalls the almost telepathetic

rapport which oxistod be(woar the Duke and nm RED and
ASILOVE YO

U are outstanding examples of this. On his side,
Michol Gaudry bestows an oxira dimension (o each pioce by
solid authorative presence and steady harmony. His bow
playing in JOHNNY COME LATELY is admirable, as is his
to virtuosity in BOO-DAH.
Here Raymond Fol makes alternative use of the traditional
piano and the electric piano, which gives a highly agreeable
diversity to the sound expression, more particularly since he
gives such a sensitive rendering on the modern instrument
as in IN A SENTIMENTAL MOOD. Nevertheless the major
interst of this rocord remains in its investigation into the
Ellingtonian world undertaken from the inside, its grip of
Ellingtonian art through the most intimate channels. Quality
jard, upheld throughouy, is what confers singula
recording. We find it in well known piece
IMENTAL MOOD  and also in the 5o little
known items, almost incunabular, like AS 1 LOVE YOU and
SOMEBODY CARES. This same quality vibrates in the num
bers written by Billy Strayhorn, Duke’s faithful travelling
companion, JOHNNY COME LATELY and BOO-DAH. It per.
meates Raymond Fol's composi diflon like DUKE'S MOOD,
when the pianist Elinglon makes his appearance overprinted,
Jiko RED when the ragrance of EVERYTHING
drags on with the persistance of a happy Feimey e
SALOME which Fol gave to Duke F,Hmmnn’s orchestr:
which, thanks to a Brazilian style ac
converted into a now transformation which Duke
loved, It blossoms out finally in the medley of tho BLACK,
BROWN AND B
{on's career as being simultaneously & symbol of the true
American Negro art and the pivot from which a part of Elling.
tonian production is constantly nourished. Raymond Fol gives
a personalised interpretation of it in which we find WORK
SONG, THE BLUES with all its evolutions including the back
ground riffs of CARNEGIE BLUES, SUGAR HILL PENTHOUSE
on a strongly emphasised waltz rhythm, and COME SUNDAY,
with its remarkable rendering of tho moving “Spiritual” theme.
Itonly remains to hope that a forthcoming record will this time
bring outthotalonts of Raymand Folasatranger andc
d fully comprehending (his suite writen, avatribut
Ellington, of which, in effect DUKE'S MOODS and RED are
extracts.
Alexander RADO




