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Ith him In 1927 and again In 1932,
Momorlal Service at St. Martin's-in-the
Side One
1. JUST SQUEEZE ME

For a man who has
standard songs to his crodit, It is perhaps surprising to
find that Duke Ellington rarely set out to write a hit, Most
of his songs began their lives as instrumentals which he
wrote for his orchestra and

) Europe, she
tarred In
Adelaide had hor ow
tarred In
dad" and
Jamaica
tarted
the sta

tarring
15 a chorine
1 Ade Today
ncert
he recorded
ang at hi

laido wa
rn variety and in ¢
and also

Fiolds.

such an impressive number of

got added later.
mmw
Slough, a feature for Rox Ste
recorded by a small group, nominally led t
drawn from within the Ellington Orchestra. In 1946, the
full Ellington aggregation recorded It ag s Just
Squooza Mo with the lyrics sung by the Orchestra's
rosident trumpeterviolinist and comedy man- Ray Nanc
His version was funny - Adelaide Hall gives it a sexy
‘come hither'' feeling without losing the humour and for a
bonus there Is an excellent solo from Tony Coe on tenor

2. SOLITUDE/
I LET A SONG GO OUT OF MY HEART

Two of Ellington’s most famous ballads done in
medley form. Solitudo dates from 1934 and was first
rocordad by Duke In that year, but without a vocal. For the
1940 re-make Ivie Anderson sang the lovely lyrics, but in
the meantimo the song had already become a great
standarc
Lot A Song Go Out Of My Heart is non-vocal on

the orlginal full orchestra version from March 1938, but a
fow days later an Ellington small group under the
leadership of Johnny Hodges mplete
vocal by Mary McHugh. Addy captures the approp
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DON’T GET AROUND MUCH ANYMORE
Yet another Instrumental plece originally recorde
in 1940 as Never No Lament. A couplo of yoars later, the
Ink Spots took It to the top of the Hit Parade both in the US
usually
ing It m.‘.mm

and in Britain and it has been around over since
sung as a ballad. Addy and the boys t
1976 with a medium rock beat th Addy a-and

how it works
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4. PRELUDE TO A KISS
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first rocorded in 1938
idy troats this rare gom
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olc

. CREOLE LOVE CALL
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rocording,
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trumpot, and a suggestion of a rock beat, this version
calches the haunting fle
orfoct ending for the album.

) Addy rovorsos hor originai rolo by singing
oring phrasos.
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y while the band plays the ar
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toning to racont rocordings by even the finost
popular singors, | have often bean reminded of a sayl
curront In ltaly a contury and a half ago when Gormany
and Austria wore boginning to challengo Itallan
domination of musical Europo: "'German
accompaniments do not conatituto a guard of honour for
tho ut rather a police escort.” What this meant
was that the omphasls given by German and Austrian
compasers to the role of the orchestra in opera was
Inhibiting the singers' former croative responsiblities and
prerogatives. | find myself objocting similarly to the
omphasls on olaboraloly and pracisely composed
Instrumoental backings In today's vocal recordings, where
It froquontly sooms that It is the singer, when audible,
who s doing the backing.

Thoso now Ellington recordings by Adelalde Hall
with the Informal backing of congenial jazz musiclans
roprosont a welcomo move In the opposite direction, with
tho Instrumentalists functioning not as a police escort but
as a doforontlal guard of honour. The tracks may sound

It thoy had been cut thirty yoars ago, but that's just
about them. Tho songs are as old as that, or
y soundod then (she was
singing thom) g successfully
Intont on supporting and complomenting her stylistically
sure-footed olaboration of tuno and toxt.
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