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. Love You Madly (E.K. Ellington)

2. Sophisticated Lady
(E.K. Ellington, M. Parrish, I. Mills)

» I'm Beginning To See The Light
(E.K. Ellington, D. George, J. Hodges,
H. James)

. Worm Valley (E.K. Ellingten)

. Do Nothing Till You Hear From Me
(E.K. Ellington, B. Russell)
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1. C Jom Blues (E.K. Ellington)
2, Everything But You

(E.K. Ellingten, H. Jomes, D. George)
3. Mood Indigo

(E.K. Ellington, I. Mills, A. Bigard)
4. Come Sunday (E.K. Ellington)
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