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Alice Babs

When I hear anyone using the word
“unexpected” or “surprise” I cannot
avoid thinking about the Duke and those
days leading up to this Malmd event.
Why?

Because only on the previous evening
in Westminster Abbey I was fully con-
vinced that this had been his “last night
stand”. Duke was very ill and even the
painkiller shots applied by Mercer to his
father seemed to have no effect. We had
accepted an invitation to have supper
with Prime Minister Edward Heath in
no. 10 Downing Street immediately after
the concert and so had Princess Margaret,
Ruth Ellington and a few more people,
but the Duke stopped by at no. 10 on his
way back to the Dorchester Hotel only
to make his excuses for not being able to
come. Therefore, to meet D.E. just one
day later in Malmg, apparently fit as a
fiddle and even with the looks of that
“young promising apprentice piano play-
er” (as he announced himself at the con-

ert), was to me the surprise of my life.

But then I have to forget the runner-
up sensation of unexpectedness from
only a few days earlier. I was engaged to
sing “The Second Sacred Concert”,
which I knew by heart, when Duke
phoned to ask me to come to London as
soon as possible for rehearsal, because
what he had in mind was an entirely new
concert. To call that a surprise is an
understatement.

Well, back to Malmé. To tell you the
truth, I find it difficult to recall any occa-
sion, when the Duke had displayed more
of that contagious enthusiasm that had
become his hallmark. Could it be the
sounds of Ake Persson’s trombone and
Rolf Ericson’s trumpet that had this in-
vigorating effect? This was not an every-
day listening pleasure for the Maestro
who loved them both, and welcomed
every opportunity to let them “sit in”. T
myself had a very special reason for
wanting the Duke to be his normal fit

self that day in Malmé. I had prepared my
surprise for him by asking Nils Lindberg
to fly down from Dalecarlia to accom-

pany me on the piano for a performance

of There’s something about me without him
that really is not me,a composition which
the Duke had dedicated and presented to
me during a luncheon four months earlier
in the home of his sister Ruth in New
York. He asked me to switch on my port-
able recorder, sat down at the piano and
sang to me this entirely new composition.
A week or two later I gave the recorded
tape to Nils Lindberg asking him to make
an arrangement for symphony orchestra
for a Tv programme I was contracted to
make some weeks later in Stockholm. Nils
was therefore prepared to help me with
the big surprise that it turned out to be in
Malmé. Some of my friends in the band
assured me that D.E. was deeply moved
during these rare moments of inactivity
for him on the stage.

For my participation with Duke Elling-
ton and his Orchestra during the New-
port Jazz Festival earlier in July at the Lin-
coln Center in New York, Nils had made
arrangements of Checkered hat and Far
away star, both of which came to be of the
greatest interest to the Maestro. You will
find the former on this ¢p, but as no time

was given to the orchestra for rehearsals,
here is where Nils, too, gets his surprise.

I would like to comment on Somebody
cares. I heard this song for the first time
when Duke played it to me inbetween
rehearsals for THE MAJESTY OF GOD, the
Third Sacred Concert, in London only
two days before the Malmé event. Anita
Moore and Tony Watkins were present
and Duke then asked them to sing it for
me as he was very anxious that I should
get to know it. Duke always gave his
singers a lot of freedom to improvise and
give their versions but Anita and Tony, he
thought, were improvising the song all
through, never once singing the melody
straight. Therefore, considering that I still
had no written music nor lyrics given to
me, [ was taken by surprise, when I heard
Duke announce that I should sing the
song together with Anita and Tony. It was
just as big a surprise for me to find the
song included on this cp.

In spite of everything I am very glad
that these concerts in Malmé got to be
documented, as they marked the end of
my dream-come-true, singing with my




Maestro. Apart from a S d Concert on
November 11th 1973 in Santa Maria del
Mar in Barcelona, we never saw each

other again.
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Vince Prudente

¥ Johnny Coles, Rolf Ericson

< Rolf Ericson, Russell Procope,
Chuck Connors, Harry Carney.
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Ellington and Sweden

The first time music by Duke Ellington
was heard in Sweden was as early as
1925. During one month in Stockholm
Sam Wooding’s orchestra played a “Neg-
ro revue”, Chocolate Kiddies, with music
by Ellington, never performed on an
American stage.

In the early 30’ Ellington’s fame grew
quickly and both his records and his
sheet music were sold in this country.
The Swedish jazz periodical Orkester
Journalen introduced Duke in 1935 as
the greatest man in jazz and translated an
essay by Ellington himself, entitled It
don’t mean a thing if it ain’t got that swing.

In April 1939 it was time for Duke and
his band to visit Sweden for a three week
tour around the country. The tour was a
big success and the halls were often sold-
out. Swedish musicians were impressed
by the Ellingtonians’ ability to play a
whole concert without written music.
They knew the book by heart, except for
a couple of new numbers written during
the tour. Duke composed the beautiful

Serenade to Sweden as a thank you for the
warm welcome he and his musicians had
received here. It was premiered on the
last of several Stockholm concerts, on
April 29 which also was Duke’s 40th
birthday. He was awakened in his hotel
room early in the morning by many of
the leading musicians in Stockholm. The
Big Band from the Swedish Radio
played traditional folk dances to Duke’s
amusement. After the concerts there was
a big reception for Duke at one of
Stockholm’s finest restaurants, with many
musicians and show-people in town. He
later said that he went to bed that night
“very high and very happy”.

Ellington told reporters that he hoped
to be back soon. But mainly because of
the war it lasted until 1950 for Ellington
to return here on a shorter tour. On
arrival by night train at the Stockholm
Central Station early in the morning
Duke and his men where saluted on the
platform by the Thore Ehrling Big Band
(including Arne Domnérus and Harry
Arnold on saxes) together with lots of

fans.

In the end of the 50’ the Ellington
orchestra visited us again and the con-
certs were very well received. As usual
with visiting musicians jam sessions were
organized after the concerts. In Gothen-
burg several Ellingtonians jammed with
Swedish musicians. Clark Terry and
Bengt-Arne Wallin played a trumpet
duel, exchanging eights and fours — on
the same instrument! And they became
friends for the rest of theirs lives.

In February 1963 the Swedish Tv
recorded a one-hour Ellington show.
Special featured guests were soloists from
the Swedish Royal Opera Ballet choreo-
graphed by Birgit Cullberg, and the
popular Swedish soprano Alice Babs sang
some Ellington numbers and made a big
impression on the band and the Maestro.

"Round about midnight immediately
after the Tv show the Ellingtonians gath-
ered with musicians from the Stockholm
Philharmonic Orchestra to record Duke’s
three part suite Night Creature (a suitable
name for such a night session), issued on
the Lp “Symphonic Ellington”.

The Ellington band had now been

working for more than 14 hours, from
the start of Tv rehearsals to the last take
of Night Creature. After a few hours sleep
it was time to board a plane to Copen-
hagen. This tight schedule was discussed
in the Swedish p and considered in-
human for high rated musicians of
Ellington’s calibre — Duke himself being
at the age of 64. In an interview old tim-
er Lawrence Brown commented that the
band’s manager Norman Granz had to
get as much work as possible to be able
to earn the necessary money to keep the
band going. It was just a matter of get-
ting used to the routine, in Brown’s
opinion.

When the band a few weeks later
returned to the States, Duke and Billy
Strayhorn stayed in Paris to make some
special recordings. Duke invited Alice
Babs for a couple of days — nights rather
— that resulted in the Lp “Serenade To
Sweden”.

Back in New York Duke hired the
Swedish trumpeter Rolf Ericson, who
was the first European musician offered a
steady job by Ellington. Rolf played in




the band for about a year, but returned
several times when Duke went on Euro-
pean tours.

1963 was a great year for the Swedish
Ellington .The band also made a
summer tour in the Swedish “folk parks”,
as extensive as the 1939 tour. At the Gro-
na Lund amusement park in Stockholm
the band could be heard every night for
a week, first in a 30 minute out-door
concert. Then they moved into a restau-
rant to play “dance music”. At this infor-
mal place with its relaxed atmosphere
unexpected things happened. One night
Alice Babs sat in the audience and was
invited up on the stage to sing a few
numbers.

The Swedish Radio and Tv also recor-
ded several of the Ellington soloists play-
ing with Swedish musicians. That also

happened during the many other

Ellington tours to Sweden, from now on
more or less every year up to 1973. On a
couple of occasions in the late 60’s Nor-
man Granz presented Duke and the
orchestra together with Ella Fitzgerald

and her trio in a “package show”. Granz

also released records from their Stock-
holm concerts.

In 1960 Duke had recorded Grieg’s
Peer Gynt suite, but that Lp could not be
found in Swedish record stores, as con-
sideration was given to the upset Norwe-
gian Grieg Foundation. During 1966 the
dynamic Swedish composer Karl-Birger
Blomdahl, head of the Swedish Radio
music department, in a telecast claimed
with great authority that such nonsense
could not be tolerated! Ellington’s treat-
ment of Grieg’s music had the highest
artistic value. And so the Swedish Radio
could play the record and soon after-
wards it could be bought in Sweden.

At the two 1967 Malmé concerts
Duke featured a guest vocalist instead of
Ella: Alice Babs, and it happened to be
on her 43rd birthday.

In 1968 Duke began a more advanced
collaboration with Alice Babs. She was
one of the important soloists in his new
Second Sacred Concert premiered at The
Cathedral Church of St. John the Divine
in New York. The concert was also studio
recorded and issued as a double album.

The next Ducal visit to Sweden was in
the following year, 1969. Five of the mu-
sicians had also participated in the Swed-
ish tour 30 years earlier: Cootie Williams,
Lawrence Brown, Johnny Hodges, Harry
Carney and Duke himself. Besides regu-
lar concert hall appearances there was
also a TV concert with the Second
Sacred Concert in Gustaf Vasa Church
together with the Swedish Radio Choir,
directed by Eric Ericson. And — of course
— Alice Babs. In the band Rolf Ericson
was playing trumpet again. His colleague,
trombonist Ake Persson was added to the
band at concerts in Berlin and Paris dur-
ing the same tour. That happened again,
for instance in Malmé in 1971, where
both Rolf and Ake sat in the band.

In 1971 the Royal Swedish Academy
of Music announced that Duke Ellington
was an honorary member.

As requested from concert producer
George Wein, Alice Babs performed with
the Ellington orchestra at the Newport
Festival in New York in the summer of
1973 and also recorded some titles.
Among them was a Swedish folk song

with a text in English by Signe Hasso,
now called Far away star, and arranged by
Alice’s Swedish accompanist Nils Lind-
berg. Alice and Duke also made a new
version of Serenade to Sweden.

The autumn of 1973 was very adven-
turous for Alice Babs since Duke pre-
sented a new Sacred Concert in London,
and part of that story is told by Alice
herself in this booklet.

After Ellington’s death in 1974 Alice
Babs and the Nils Lindberg Big Band
made a memorial concert at the Royal
Academy of Music in Stockholm.

In 1994 the Duke Ellington Swedish
Society arranged a three day convention
with concerts and seminars that gathered
many guests from abroad. Among the
highlights of these events were Alice
Babs singing and talking about her
Ellington experiences.

In 1999 Duke’s 100th birthday is cele-
brated also in Sweden with concerts, Tv
and radio programs.




ALICE BABS (born in 1924) became
the Swedish swing idol when she was 16
years old. She made lots of records and
also many films, especially during the 40’
and 50%. In 1949 she sang at the jazz
festival in Paris with a Swedish elite group.
In the late 50% Alice, Svend Asmussen
and Ulrik Neumann appeared with great
success as the Swe-Danes, also in the
States. Between 1963 and 1973 she was
featured by Duke Ellington but not as a
steady member of his organization.
Ellington wrote many compositions with
her special soprano voice in mind, not
least for his Second and Third Sacred
Concerts..She has over the years had a
large repertory that includes many
different kinds of music.

“She is probably the most unique artist 1
know” (Duke Ellington in his book
Music is my mistress, 1973)

ROLF ERICSON (1922 — 1997), was
one of the great Swedish jazz soloists.
When he heard Louis Armstrong in
Stockholm in 1933 he decided to be a
trumpeter. Around 1940 he was

mentioned as a promising youngster,
playing in big bands and jam sessions in
Stockholm. After years with a couple of
the leading Swedish dance and jazz
bands, he emigrated to the USA in 1947,
soon playing with orchestras like Charlie
Barnet, Woody Herman and Stan Kenton.

He returned to Sweden now and then
in the 50’, most of the time as a leader of
his own group. Around 1960 he played in
New York with Charles Mingus and
others, and for one year he sat in the
Ellington trumpet section, which he also
did when the band toured Europe in
1969, 1971 and 1973.

AKE PERSSON (1932 — 1975) was
already as a teenager known as a brilliant
and personal trombonist. He was featured
by many of the best bands in Stockholm
and for many years he led the trombone
section in Harry Arnold’s Swedish Radio
Studio Orchestra. Quincy Jones engaged
him for his big band around 1960, and

after that Ake worked mainly in big

bands at German radio stations. He was
also a member of the famous Clarke—

Boland Big Band. Count Basie and Duke
Ellington hired him for some gigs during
their European tours in the 60’ and 70’s.

NILS LINDBERG (born in 1933), pia-
nist, arranger, composer. Led his own
dance band around 1950, then he studied
composition with Karl-Birger Blomdahl
and other leading Swedish composers of
serious music at the Stockholm conser-
vatory. Made his record debute with the
LP “Sax Appeal” in 1960, today an often
reissued Swedish jazz classic. His three
part “Concerto 63” for symphony or-
chestra and jazz group was televised all
over Europe in 1963 (issued on €D in
1998). He normally works in a cross over
mixture of jazz, European classical music,
church music and Swedish folk music
from his native Dalecarlia. In the early
70’ he began his cooperation with Alice
Babs on an ongoing basis.

The music

Many of the tunes in this album were
played by the Ellington orchestra almost
every day for years and years, often as
“head arrangements” without written
music parts, today a rare thing among big
bands.

Rockin’ in rhythm (composed in 1930)
starts off with a typical Ellington piano
solo, sometimes known as Kinda Dukish.
The clarinet solo is composed and played
by Harry Carney. After the trombone
solo (by Vince Prudente) there is rather
free ensemble playing with trumpeter
Money Johnson in a leading role.

Creole love call (vintage 1927) features
three clarinets, the solo this time by Rus-
sell Procope. The trumpet “answers” are
played by Money Johnson and Rolf
Ericson.

Caravan (from 1936) with its far out
harmonic sonorities has solos by Carney
on baritone and Duke on piano. Ake
Persson plays the trombone lead in Cara-
van when the other trombone players do
some percussion work. Ake has the solo




role together with “Geezil” Minerve in
the riff like In duplicate, often used as a
feature for the band’s tenor sa

Take the A train, Billy Strayhorn’s well-

known number and for many yea

Duke’s theme song, has over the years
been a feature for trumpet players, main-
ly Ray Nance and Cootie Williams. Here
is Rolf Ericson down at the solo mike
doing a fine job.

Serenade to Sweden (written during
Ellington’s Swedish tour of 1939) uses
the clear and clean voice of Alice Babs as
an instrument together with Duke’s pi-
ano (and one of the tenor saxes in the
first part).

Checkered hat, written by Norris Tur-
ney for his mentor and predecessor John-
anged by Nils Lind-
berg, but since there was no time for

ny Hodges, w:

rehearsal, the parts were played more or
less at first sight by the band.

Spacemen has since the 50s been used
as an uptempo feature for some of the
soloists in the band, this time for the
trumpeters Rolf Ericson, Johnny Coles
and Barry Lee Hall together with an ad-

libbing Alice Babs, all four soloists hunt-
ing each other in an 8-,4- and 2-bar chase.

Jeep’s blues, a feature for (and by) John-
ny Hodges since the late 30%, here with
Alice Babs and her soprano in Hodges”
place.

There’s something about me, a composi-
tion given by Duke to Alice — read her
comments elsewhere in this booklet.
Here we have its premiere performance,
with Nils Lindberg appearing on piano
and Rolf Ericson in a beautiful solo on
the fluegel horn.

Somebody cares, hardly rehearsed, with
Alice and Ellington’s regular vocalists in
the front, in a very loose rendition and a
lot of good humor.

After that follows still more loose and
free wheeling music from a large number
of encores from the last of the two
Malmé concerts. First Duke introduces
the band producer and tour manager,
George Wein, head of the Newport Jazz
Festival since the 50%, also a good piano
player, which you can hear in this com-
pletely improvised version of Take the A
train. Wein begins the piano solo and af-

ter some ad-libs by the three vocalists,
you will hear one more Wein chorus and
a bit more modern piano playing, this
time by Nils Lindberg, while Duke was
on the stage enjoying himself.

Suddenly, Duke was alone on the scene:
“where’d the band go?”. He sat down at
the piano and started to play the old
St Louis blues when the trombonists Ake
Persson and Art Baron decided to join in.
Baron seems to have an old time tuba in
mind while Persson soon takes the lead-
ing solo. Dig also the excellent piano
playing from Mr. Ellington! This is a
golden moment of completely unpre-
pared jazz impromptu.

The last of many encores is a tongue-
in-cheek version of another oldie, the
New Orleans favorite Tiger rag, with the
two Swedes Ericson and Persson plus
Money Johnson and Duke in solo state-
ments. This is a rather atypical Ellington
performace, a bit sloppy maybe, more a
festive joke as the last number of a long
night filled with highlights and also un-
usual Ellington music.

Alice Babs:

Nir jag tanker tillbaka pa mitt drygt tio-
ariga samarbete med Duke Ellington ir
det alla 6verraskningar han beredde mig,
som jag tanker pi forst. Dom var alla
lustbetonade — — — nistan. Nir som helst
kunde han fi ett infall att ringa till mig,
var han in befann sig i virlden. Det kun-
de intriffa ndr han blivit strandsatt pd
nagot sitt. Ndgon av hans reguljira sing-
erskor hade kanske fitt forhinder. Han
visste ju att han bara kunde rikna med
mig om det gillde nigot speciellt eller i
direkta nodsituationer. Eller si ville han
veta om han kunde skriva for min rost i
ndgot verk han hade i tankarna. Eller
bara hilsa frin min son Lasse, som han
triffat pd nigon flygplats eller stott pd
som purser i nigot Canada-plan. Nog
satte det fart pd adrenalinet nir han
ringde.

Kvillen innan den hir Malmé-konser-
ten var det stor uppstillning i Westmin-
ster Abbey, dir hans Third Sacred Con-
cert THE MAJESTY OF GOD framfordes
for forsta och enda gingen pd FN-dagen




den 24 oktober. Min medverkan hade
blivit bokad sedan méinader tillbaka. Det
var bara det att man inte berittat for mig
att det existerade en fredje Sacred Con-
cert. For en gangs skull var det vil lite
svart att finna det lustbetonade 1 Gver
raskningen att med bara nigra dagars
varsel stilla upp med fem helt nya singer
framfSr en publik med Princess Margaret
och Premiidrminister Edward Heath i
spetsen.

Allting gick emellertid bra trots att D.E.
var mycket sjuk. Dom smirtstillande
sprutor som Mercer gav sin far tycktes
utan effekt.Vi hade blivit bjudna pa supé
till Edward Heath pi Downing Street nr
10 direkt efter konserten och det hade
dven prinsessan Margaret, Ruth Ellington
och ett fatal personer till, men p.E. kun-
de bara stanna till vid ”No. 10” p4 sin vig
tillbaka till Dorchester Hotel for att lim-
na sin ursike for att han inte kunde nir-
vara.

Men — att nista dag mota Duke 1 Mal-
mo uppenbarligen i toppform och med
ett utseende som kom en att tinka pd
”that young apprentice piano player”,

han brukade ibland presentera sig sjilv si
frin scenen, det blev kanske den stérsta
Overraskningen av alla. Kunde det vara

Ake Perssons trombon eller Rolf Eric-

sons trumpet som livat upp honom si?
Det var inte ett vardagligt lyssnarnéje for
the Maestro, som ilskade dom bada
svenskarnas spel och verkligen vilkom-
nade varje tillfille som bjods att lita dom
Vsitta in”.

Sjilv hade jag ett mycket speciellt skil
att dnska Duke i hogform till den hir
konserten i Malmé. Jag hade forberett
min Gverraskning for honom genom att be
Nils Lindberg komma ner frin Dalarna
for att ackompanjera mig vid uruppfo-
randet av There’s something about me
without him that really is not me, en kom-
position som Duke hade tillignat och
givit mig vid en lunch fyra minader tidi-
gare hemma hos sin syster Ruth i New
York. Han bad mig sitta pd min kassett-
bandspelare, satte sig sedan vid pianot
och spelade och sjong tor mig denna helt
nya komposition. Kassetten med upptag-
ningen hade jag limnat till Nils Lindberg
och bett honom skriva ett arrangemang

for symfoniorkester till ett TV-program

Jjag skulle gora i Stockholm nagra veckor

senare. Nils var dirfor forberedd att hjal-
pa mig att Sverraska Duke i Malma.
Nigra vinner i orkestern pastod med be-
stimdhet att D.E. var djupt rord under
dessa 6gonblick av inaktivitet for honom
pa estraden.

Till mitt framtridande med Duke och
orkestern vid Newport Jazz Festival i juli
samma dr pd Lincoln Center i New York
hade Nils skrivit arrangemang pd Checke-
red hat och Far away star, och The Maes-
tro fattade stort intresse for bida numren.
Det forstnimnda finns med pd denna ski-
va, men eftersom det inte fanns tid att re-
petera med orkestern i Malma, blev detta
ocksd en 6verraskning for Nils.

En kommentar om Somebody cares. Jag
horde den for forsta gdngen tvd dagar ti-
digare, vid repetitionerna i Westminster
Abbey, dir Duke bad Tony Watkins och
Anita Moore att sjunga den for mig, ef-
tersom han var angeligen att jag skulle
lara mig den. Duke gav alltid sina singare
stor frihet att improvisera och gora sina
egna versioner, men han tyckte att Anita

och Tony improviserade hela singen ige-
nom utan att nigonsin sjunga den
“straight”. Med tanke pa att jag fortfa-
rande inte hade fitt vare sig musik eller
text, blev jag 6verraskad, nir jag horde
Duke siga, att jag skulle sjunga den till-
sammans med Anita och Tony pd Mal-
mo-konserten. Lika &verraskad blev jag
att finna att den versionen kommit med
pa den hir skivan.

Jag ir i alla fall mycket glad 6ver att de
bada konserterna i Malmo blev inspelade,
eftersom de markerar slutet pd min nis-
tan livslinga 6nskedrom — som ju blev
sann — den att fi sjunga med Duke El-
lington, Min Maestro. Bortsett frin en
kyrkokonsert den 11 november 1973 i
Santa Maria del Mar i Barcelona triffades
vi aldrig mer.

Sl Y




Malmé January 26, 1967:

John Lamb bass,

Paul Gonsalves tenor sax,
Johnny Hodges, Russell Procope
alto saxes.

Photos: Lars Astrém

Ellington och Sverige

Forsta gingen musik av Duke Ellington
spelades i Sverige var redan 1925. Under
en mdnad i Stockholm framtridde Sam
Woodings orkester i en s.k. “negerrevy”,
Chocolate Kiddies, med musik av Elling-
ton, aldrig framford pd en amerikansk
estrad.

I borjan av 30-talet vixte Ellingtons
berémmelse snabbt och bide hans skivor
och nothiften importerades till virt land.
Orkester Journalen presenterade 1935
Duke som jazzens storste och hade &ver-
satt en artikel av Ellington med rubriken
"It don’t mean a thing if it ain’t got that
swing”.

I april 1939 var det dags for Ellingtons
forsta Sverige-b : En rejil treveckors-
turné landet runt med idel fullsatta kon-
sertlokaler. Svenska musiker imponerades
av orkesterns formdga att spela en hel
konsert utan noter, frinsett ett par nya
nummer som Duke skrev under turnén.
Det var di den vackra Serenade to Swe-
den kom till, som ett tack for det varma
mottagande orkestern fitt av den svenska

publiken. Den fick sitt uruppforande vid
den sista av flera stockholmskonserter,
den 29 april som oc
Dukes 40-drsdag. Han vicktes den mor-
gonen i sitt hotellrum av flera ledande
svenska musiker och frin radion kom
medlemmar ur Sune Waldimirs orkeste
och spelade svensk gammaldans, till

se. Efter skonserterna
ordnades en stor mottagning for Duke pd
en av stadens finaste restauranger, tillsam-
mans med manga av vira egna musiker
och underhillningsartister. Han berittade
senare att han gick till sings den natten

high and very happ;

Ellington hoppadces komma tillbaka

snart, men pa grund av kriget dréjde det
till 1950 innan orkestern tervinde f&
ett kortare besok. Duke och hans musi-
ker anlinde med nattg tidigt pA morgo-
nen och mottes pa Stockholms Central
Thore Ehrlings storband med saxofo-
nisterna Arne Domnérus och Harry
Arnold samt mingder av fans
I slutet av 50-talet besokte Ellington
oss igen och konserterna blev mycket vil
mottagna. Som vanligt vid utlindska







