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DUKE ELLINGTON

AND HIS ORCHESTRA

JAM-A-DITTY

previously unissued live recordings,
1947 featuring: Johnny Hodges,

Ray Nance, Lawrence Brown,

Harry Carney, Oscar Pettiford and others

Side A
1. ORCHIDS FOR MADAME
(Ellington) vocal by Chester Crump
2. GOLDEN FEATHER
(Ellington ~ Sears) featuring Harry Car
3. FLIPPANT FLURRY
(Strayhorn) featuring Jimmy Hamilton

featuring Harold Baker, trumpet; Lawrence Br
Harry Camey, baritone sax and Jimmy Fami
5. PASSION FLOWER
Strayhorn) featuring Johnny Hodges, al
6. THE EEAUTIFJLINDM\S
(Ellington

2) Minnanaha . feattic ng Kay Davis
Brown, trombos
b) Hiawatha ~ featuring Al Sears, tenor sa
Recorded live at El Patio Ballroom, Denver, Ju

Side B

1. CARAVAN
(Ellington - Tizol)
featuring Harold Baker, trumpet; Lawrence Brown
trombone and Jimmy Hamilton, clarinet
2. BROWN PENNY
Ellington — Latouche) vocal by Kay Dav
315
Ray Nance, comet and Johnny Hodges, alto sax
4. THE MOOCHE 6'40
(Ellingtor
featunng Ray Nance, cornet; Harry Carnay, clarinet;
Tyrce Glenn, trombone and Johnny Hodges, alto sax
5. PRISONER OF LOVE
(Robin Caskill - Columbo) vocal by Chester Crumpler
6. HAPPY- GO LUCKY LOCAL
(Ellington
featuring Duke Ellington, piano; Oscar Pettiford, bass:
Russell Procope, alto sax and Al Sears, fenor sax
Recorded live ai Patio Ballroom, Denver, July 4, 1947

DUKE ELLINGTON and His Orchestra

Shelton Hemphill, Francis Williams, Harold Baker, Ray Nance
Wilbur Bascomb (trumpets); Lawrence wn, Tyree Glenn
Claude Jones (trombones); Johnny Hodges, Russell Procope, Al
Sears, Jimmy Hamilton, Harry Carney (reeds); Duke Elington
(piano); Fred Guy (guitar); Oscar Pettiford (bass); Sonny Greer
(drums); Chester Crumpler, Kay Davis (vocals)

CDJJ-602

The 1947 Duke Ellington band line-up wasn't may e of the be
centainly didn't lack solo talent. Harold Baker and Ray Nance contrasted
nicely in the trumpet section just as Lawrence Brown's open sober style
did in Tyree Glenn's plunger growl in the tromtone section. The reeds
department was really fine and, as you will notice, only Paul Gonsalves's
tenorsax was still needed (instead of Sears's) to make the al—tim

saxophone section in jazz, the one that Duke had from 1956 to 1970! The

ythm section, one of Ellington’s last to include z guitar, was real
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really one of the very first melodies of the lyrical kind
to the peerless alto saxophonist (previous Hodges's special
n the blues 2nd stompy vein, like “Jeep's Blues”, “Swingin’ on the
Campus” “Wanderlust The Jeep is Jumpin")
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“Caravan”, “The Mooche
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