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This year, 1999, marks the centennial of the birth of Edward Kennedy “Duke” Ellington—pianist, camposer, conductor and bon vivant, whose music is the quintessential expression of American culture. Ellington’s musical legacy is  gift to the world (for those
who would také the time o listen) but a special challenge to those of us who seek to solve the mysteries of his compositional genius.

To a planist whose primary choice of musical expression is Jazz, the Ellington legacy can be like a labyrinth (ie., what do I play?, how do I play it etc..... While negotiating my teendge years as a narcissistic BeBopper, my view of Duke Ellington was that
s b woutd perform in New Orleans af least once a year. The spitome of sartorial splendor, he was to be admired, respected and praised for his elegance, sophistication, urbane hipness and, okl it i
Tmusic was mat 8 part of the BeBop canon, my peers and | spent our time attempting to solve the musical mysteries of Charlie Parker, Dizzy Gillespie, Bud Powell, Thelonious Monk and their numerous

isciples.

It would be a few years down the road before | would grow into a state of unconditional respect for the music as well as the man. It would be even more years before | summoned the courage to embrace the musical legacy of Ellington as a solo pianist. I hope
D

ou liington recital.
osianlev iy pinkon techa —Ellis L. Marsalis, .
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|. THE MOOCHE

~Edward Kennedy Ellington-
~Irving Mills—

EMI Mills Music, Inc. /
Famous Music Corp. (ASCAP)

7. CARAVAN

~Edward Kennedy Ellington-
~Juan Tizol-

EMI Mills Music, Inc. /

Famous Music Corp. (ASCAP)

2. PRELUDE TO A KISS

~lrving Mills-Irving Gordon-
~Edward Kennedy Ellington-
EMI Mills Music, Inc. /

Famous Music Corp. (ASCAP)

4. COME SUNDAY

~Edward Kennedy Elflington—
G. Schirmer Inc. (ASCAP)

3. SQUATTY ROO
~Johnny Hodges—
EMI Mills Music, Inc. (ASCAP)

9. CREOLE LOVE CALL

~Edward Kennedy Ellington-
Famous Music Corp. (ASCAP)

4. SOPHISTICATED
LADY

~Edward Kennedy Ellington-
~Mitchell Parish—
~Irving Mills—

Fai iﬂuﬁ; Corp./
EMW Inc. (ASCAP)

10. REFLECTIONS IN D

~Edward Kennedy Ellington-
Fa usic Corp. (ASCAP)

5. JUST wszs ME
(BUT DON'T TEASE ME)
-Edward Kennedy Ellington-
-Lee Gaines—
EMI Robbins Catalog Inc.
(ASCAP)

| |. DROP ME OFF IN
HARLEM

~Edward Kennedy Ellington-
~Nick Kenny~

EMI Mills Music, Inc. / Famous
Music Corp. (ASCAP)

6.MOOD INDIGO

~Edward Kennedy Ellington—
-Irving Mills-Barney Bigard—
EMI Mills Music, Inc. / Famous
Music Corp. / Indigo Mood Music
(ASCAP)

12. MELANCHOLIA

-Edward Kennedy Ellington-
Famous Music Corp. (ASCAP)
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MEDLEY: I'M
BEGINNING TO SEE

IN A MELLOW TONE

~Edward Kennedy Ellington—
~Harry James-Don George—
~Johnny Hodges-Bob Russell-
Chappell & Co. / Famous Music
Corp. | EMI Robbins Catalog
Inc. / Harrison Music Corp.
EMI Mills Music, Inc. (AS@

.DUKE INBEOE

~Ellis Marsalis—
Branwynn Music
(ASCAP)

ELLIS MARSALIS - PIANO

D BY DELFEAYO MARSALIS

ed March 23 and 24, 1999, at
Performing Arts Center,
Dniversity Of New Orleans
Engineered by Patrick Smi
Mastered at Artistic Studios, New Orleans

Art Direction: Kerstin Bach
Photography: Kwaku Alston
Stylist: Cannon
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6. Mood Indigo (4:11) 7. Caravan (4:52) 8. Come Sunday (2:36)

13.MEDLEY: I'm Beginning To See The Light / Do Nothin’ Til

You Hear From Me /In A Mellow Tone (3:49) 14. Duke in Blue (3:24)

DUKE I N Produced by Delfeayo Marsalis www.columbiajazz.com

BLUE

(T

™~
JOSRRY
© 1998 Sony Music Entertainment Inc./E: 1999 Sony Music Entertail Inc./Manuf: ed by C i /550 Madi: A . New York, NY 10022- ;
3211/“Coiumbia” and * Reg. U.S. Pat. & Tm. Off. Marca Reglstrada /WARNING: Al Rights Reserved. L ized duplication is a violation of applicable laws. 5

4. Sophisticated Lady (5:10)?. Just Squeeze Me (But Don’t Tease Me) (5:16)
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