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et's go back to the sou t's go back to what I do best—good old determined effort to create the aura of Ellingtonia, the .1”u|n| includes
American popular son works not only by the master, but also by
Billy Strayhorn (“Lush Life” and *“Day Dream

Joh Mathis spe.
i . man Juan Tizol (“Caravan” and "*Perdido”).

do something very specia o vi striking new album.
et's g0 back to the music I grew up with, the music that was sung | Arrangers Brad Dechter and Byron Olson have strung the son
an, Nat “King" Cole, Lena Horne, Ella  together with care and tenderness, creating a mus

by all my idols—Sarah V ng
orchestral thythms and sounds—opulently symphonic one moment,

Fitzgeral ] I = bal |
i 9 AR roaring wit! ig band energies the next. Some songs balance and
And, for Mathis, the music vas sung best by his idols always « £ b 4

g contrast with each other: note the way Mathis and the arrangers hav.
included the stirring rhythms and the rich passions, the soaring . W A e i > q

placed the sentiments of ‘Don't You Know I Care” and “'I Didn't
now About You” in striking juxtaposition with each other. Here
But this is more than a songbook album, more than an everyday and there, Fred Hersch's piano blossoms through the myriad tex-
anthology of best-loved favorit a Johnny Mathis collection | tures of the ensemble, adding piquant touches of Duke-like com-
of Duke Ellington-a chronicle filled il familiar and less well-  mentary to the proceedings, \alnle the lrumpd of Bill Berry and the
known songs, spiced with fragments of melody and rhythm from the | baritone saxophone of Ronny Ross provide zestful spice and flavor
entire Ellington legacy to“What Am I Here For,” “Do Nnt]-un TA"\nu Hear From Me” and
“I wanted] says Johnny, "to make an intimate, close, hands-on por- Something To Live For!
trait of this great man and his great music. And I wanted to get it | Mathis responds to this superb setting with the performance of a
right—to keep the feeling al n a way that was completely honest stime. Listen to the way his remarkable tenor sails through the
and true! gh notes of “In A Sentimental Mood” and “Solitude!’ And hear

yricism and the indigo spirit of Duke Ellington.

And he got it right—very right. In hi qum to ]u true to the music, = the contrasting expressions of passion in his interpretations of the
Mathile cnlliBE %0 another bas W ng in the sically complex “Prelude To A and the stirring spiritual
rich acoustic environment of London P A'h‘rsllﬂm Church, perform- | devotion of “Come Sunday.” His reading of “Don't Get Around
ing with a hand-picked collection of musicians who were also dedi- Much Anymore”-thoughtful and inward-directed, complete with its
cated SNBI1iBEEON's music, Mathis abindoned the now-cauiity ] veree completely new perspective for this
practice of multi-tracking and sang many of the song familiar E s A Me Tone” and “What Am
the orchéstra: I Here For” remind us (if anyone needs re: ng) of Mathis’ potent,
drr s " e e a ythm tunes.

1 did everything live that I could}' he recalls. “In fact, 4 or 5 of the Vo with rhythm tune

inal, first takes. We them in the church at 10 lington's music in the past)’ says Mathis. "It was hard

o'clockiin the morning. I had to get up at 5 or 6. AM just to get my to sing then, and to this day it's still very difficult music. But it
voice in some kind of shape to sing that early. But there was such a Fewards thil R ol doen it evor reward the effort: All thicse sangs
warm, wonderful ¢ in the studio—even at that hour of the ta very important part of American popular music, and
morning=that] knew we were making the right decision’ at’s whlwe'worked so haed & get them right. I think it was worth
the effort!!
Worth it, indeed. And one suspects that Ellington-with a
teristic wink, a smile, and a nod alile R agree.

The result is an album unique in the long discography of Mathis
accomplishments. From the fir irring, city-at-night sounds of the
orchestral overture, and the dark introspection of “Lush Life” to the
crisp rhythms of “Do Nothin’ Till You Hear From Me” and the float- —Don Hockman
ing reverie of ‘'Day Dream) th collection to remember. In its July, 1990
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Overture—~A Musical Jribute to Duke Ellington
(Byran Olson)

“red Hersch
Arranger:Byron Olson
2.

Lush Life

(Billy $trayhorn)

Arranger:|Byron Olson

Piano Soloi

EX
Dou’t You Know T Care (Don't You Oure I Xnow)/ T Didn't Xnow About You

(Duke Ellington, Mack David)/(Bob Russell, Duke Ellington)
Arranger:| r!rad Dechter

4.
Things Ain't What They Used To Be (Fnstrumental)
(Ted Persons, Mercer Ellington)
Arranger:fBrad Dechter

5.
Fn a Sentimental Mood
Hlington, Maany Kurtz, lrving Mills)
Fred Hersch

B i Olion

6.

What Ant I Fbere (For

(Frankie Laink, Duke Ellington)

Trumpet Sn¥m : Bill Berry
Arranger:iBrad Dechter

Piano Snlsi

Arrang

J Got It Bad And That Ain’t Good (Fustrumental)
(Paul Webster, Duke Ellington)
8
Something To Live (For
(Duke Ellingtan, Billy Strayhorn)
Baritone Sax Sploist: Ronny Ross
Arranger{Byron Olson
(5
Solitude
(Eddie DeLange, Duke Ellington, Irving Mills)
Arranger: Byron Olson
[10.
Perdido (Fnstramental)
(Juan Tizol, Ervifi Drake, Harry Lenk)
Arranger: Brad Dechter
11
Prelude To A Kiss
(Irving Mills, Irving Gordon, Duke Ellington)
ArrangeriBrad Dechter

12.
I A Mellow Tone
(Milt Gabler, Duke Ellington)
Arrangéri Brad Dechter



T3
Dou't Get Around Much Anymore
(Dl Elinglon, tob Rasecl)
Arranger: Brad Dechter
irs
Satin Doll (Fustrumental)
(l)..L.-}lilli..;u,..)
{15.
Come, Sunday
(Duke Ellington)
AvrangerdBrad Dachter
‘16,

Do Hothin’ Till You Foear (From Me
(Bob Russell, Duke Ellington)
Trumpet Sofoist: Bill Berry
Arranger: Brad Dechter
.

Caravan (Fnstramental)

(Duke Ellington, Teving Mills, Juan Tizol)
8.

Day, Dream
(John LaTouche, Duke Fllington, Billy Strayhorn)
ArrangeriByron Olson
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