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Rarely in popular musie do
the statuy of a masterpiece, "

a composition earn
here I8 no much that
ix ephemeral, and so much that is worthless, that
the fow lasting and memorable plecos shine like
the woll-known stars in o alngularly noughty
world, Duke Ellington's contributions to this small
galaxy are among the brightest and most secure,
and four of the finest have been chosen for this
collection. Although in his time the Duke has boen
responsible for an occasional comet, the best of his
work has been such as to inspire the warm admira-
tion and envy of other working composers and
orchestra loaders, and his place among the jazz
immortaly has long been assured

Three of the compositions in thiy group are
vintage Ellington, from one of his most creative
periods, These are Mood Indigo of 1931, Sophis
ticated Lady of 1933, and Solitudo of 1934, Tho

Tattooed Bride, showing many
influences, dates only from 1950, but, like the
others, is completely Ellington in its conception
These recordings, incidentally, were the lnst made
before extensive changes in orchestral personnel
took place early in 1951, But most important in the
considoration of the compositions is the fact that
never before have they boen availablo at full
length on records. At best, some olght minutes'
worth of each arrangement has beon obtainable
for the edification and onjo

contempor

ent of musiciany
and public, but the complote, concert-type arrange:
monts that have consistently dazzled Ellington
fans have simply been impractical for ordinary
record purposes, Thanks to Long Playing r

these great Ellingto

last in their ontiroty

sottings can now be h

attests to the
in revised these
settings. Not content to let them rest on their orig-
nal merits, ho has added and subtracted, using n
sctic appronch (in the botter sonse of the word)
to polish and enlarge them, Thero s still to be
found tho supremely mellow sound that is the
Ellington trade-mark. There is the almost tangiblo
texture of a splendidly proficient orchestra, There
are still the long, semi-crotic melodic lines, But
with all the: is an added experin
with *harmonies and rhythma that increases the
interest of already-fascinating r
Always an innovs Ellington has clearly selec-
ted the best of the present-da and worked
them into his own m The modern
thinking of The Tattoood Bride is echoed again
and ogain in these arrangements of the earlier

sical scheme,

the world's greolent catalog of highfideliy ro-

CLLINGTON and his Orc

numbers, broadening thelr scope ns both popular
music and as music with recognizable claims to
orlous attention, Ellington once listed George
ershwin, Stravinaky, Debussy and Respighl an
his fuvorite composers, n significant group of
cholcen to temember in listoning to his music, Gersh.
win, the Inspired wnsterly
oters.
tant influen
wsical music, Is an experimentor of
the first order, continually exploring rhythms and
textures in his compositions, Dobussy s the master
of Impressionism, rofining delicato themes to a
gauzy wob of articulate grace, And Respighi, what-
over his claims ns 0 composer, was a mastor of
orchestration. Thewo rovealing cholces give the
lue to the busis of Ellington's music, and to its
incontestably immy melady, rhythm,
delicacy and color.

Moreove

elodist, also showed a

preoccupation with intricate rhythms and
Stravinsky, cortainly the most imp
in modorn ¢

e appeal

, the Ellington orchestras have always
been virtuoso groups, capable of superb ensemb
playlng and inspired solo feats. Through the years,
from his initial success in 1927 up to the present,
changen In porsonnel have been infrequent. This
has given the group a continuity and a unity that
is achioved generally only by the great symphony
orchestras, thought has been co
gonlal and general, and has given the orchestra's
experiments  group origin and execution that are
w polished as t
tra ha

The musical

Eilington
compelled serious musicians to take
Concorts in Carnegie Hall and at the Metro
politan Opera House have been wed by
responsible critics, and the orchestra’s European
famo is of surpnssing stature, Recently Ellington
was commissioned by the Republic of Liberia to
write a composition signalling its centennial,
aulting in the provocative uito, Othor
notable Ellington works include Black, Brown and
Boigo, and the score for the musical Boggar's
Holiday.

Born in Washington, D, C. on April 29, 1899, ho
carned the name Duke in high school, for his
exceptionally neat dress and fastidious manners,
Edward Kennedy Ellington took only a few piano
lessons, but became proficient enou
a job os jazz pianist in Washington cafes durin
the first World War, At the same time, he became
a member of a large orchestra organized by
Russell Wooding to give Sunday night concerts in
the war-time capital,

Later, ho became the leader of one of Oliver
“Doc” Perry's orchestras, and in 1922 he joined

Liberian §

h to acqul
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Elmor Snowden's orchestra, where ho met trump-
oter Arthur Whetsol, drummer Sonny Greer and
saxophonist Otto Hardwick, Next ho played with
Wilbur Sweatman’s band, and sometimes obtained
outside ongagements with a five-piece ' group
known as the Washingtonians, including the
above-named players, with James Miley ax second
trumpeter and trombonist Charley Ervis
In 1926, ho moved to New York and beg

playing at the Kentucky Club with his own orch-
estra, Hia fame bogan to spread, o
lisher Irving Mills stepped In to foster the growth
and promotion of the orchestra, On Docembor 4,
1927, Ellington opened at the then-famoun Cotton
Club in Harlem, and here the tingling excitoment
of hin music really burst into the limelight, The
startling arrangoments, the unforgettable orginaly
poured forth in rich profusion, and the orchestra
wan securely established as one of the great organ-
izationn In music, a popular succoss, and a critica
wuc This rocord presents, for the firat time in
full-length recorded arrangements, four of the
finest Ellington scores, typical of the advancement
and lively intelligence that the Duke has brought
to popular music, Each s genuinely n masterplece,
and each, obviously, could only have been croated
by Duke Ellington and his orchestra, -GBD

d soon pub-

Recorded Docember 19, 1950

PIANO
Duke Ellington, Billy Strayhorn

AXOPHONE
Russel Procope, Paul Gonzal
Johnny Hod

TRUMPET
Nolson Willinms, Andrew Ford,
Harold Baker, Ray Nance, Willlam Anderson

TROMDONE
Quentin Jackson, 1
Tyree Glonn

nce Brown,
HoRN
Moercer Ellington
Drums
Sonny Greer
DBass
Wendell Marshall

VocALIST
Yvonne
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