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Also hear MARIAN McPARTLAND on: What we've got here on this disc is wonderful, mesmerizing jazz; it's also sensu

soul music.
® Marian McPartland's
Hickory House Trio / Reprise CCD-4853-2 I'he essence of jazz, to me, is in the intimacy that an expressive musician can ¢
® The Concord Jazz Heritage Series CCD-4824-2 listener—often a one-on-one situation. And were it not for the habit of recordin
o Just Friends CCD-4805-2 moguls who create otherwise irrelevant commercially identifying names for evel
o Silent Pool CCD-474: concoction, we might justifiably identify all jazz as "soul music music that
& Live Al Yoshi lll’\[ml((l) 4712 performer's soul and touches the listener's innermost soul
® Plays The Music Of Mary Lou Williams CCD-4605 In typical classical music-where instrumental or vocal perfection is judged on tecl i
o The Howard Alden Trio / The Gene Harris Quartet / TSR R0 VIS Td (TP yite ) (T I S T TR S ) |Iu conductor or ensemble leal " .. 1y
The Marian McPartland Trio Fujitsu-Concord 25th the composition and guide the musicians under his baton, bow, or hands i Lu
Jazz Festival-Silver Anniversary Set CCD2-7002 concept of what the composer had in mind
® [n My Life CCD-4561
& it A Maybeck Recital Hall, Volume Nine In most jazz groups, such interpretations are in the hands of the performer o
CCD-4460 mus ullxl ~('u|el, if used at all, are lin. ;I sketchy charts; Hnl leader (lmuln. (
o Plays The Benny Cater S‘uug’[muk CCD-4412 \I‘V“\I\L:”\L{.,iAl 1[1::;:‘1'1\.111)4 is more a guide than a drill-master-indicating directi
) The Music Of Billy Strayhorn E
o Willow Creek And Other Ballads CCD-4272 It is no wonder that pianist Marian McPartland has attained the highest ran} vl e
® Personal Choice CCD-4202 in her keyboard interpretations of, among others, Duke Ellington's music
iy Prge S_hcarmg/ Marian McPartland Alone Together Although he often underrated his own piano abilities, Ellington’s playing (and I e
CCD-171 ol revealed a delicate, sensitive musical soul that was often-in public appear: il 19
2 ‘;)1 7[‘”“,”(")'\//”"”” ("(’D\.I.,ll’mll EChii01 his hip, classy showmanship and astonishingly accomplished bandsmen and
® Portrait Of Marian McPartland CCD-
o From This Moment On CCD-4086 I One selection on this disc, rulescence, is a McPartland composiiiEi,
e Marian McPartland / Earl Hines / Teddy Wilson / Take The 'A' Train is Billy Strayhorn's.
JF:Z‘,‘ kﬂ:‘h:‘:;)(""""””’ Argenjing TJA-10008 (The I'he set's title track, The Single Petal Of A Rose, is a 1959 Ellington-Stayliii Sl
 Marian and Jimmy Md’mlldn(l A Sentimental Journey designated "For solo piano" —a movement within the "Queen's Suite," dediGist I
TJA-10025 (The Jazz Allia of England.
o Plays The Mugic Of Alec ”'I’I“ T_]—\-lO(JIﬁﬂ he Jazz 1 he CD’s remaining ten (mn]m\mnn\ are Ellington's own, from the 70 year olth S lmh,
Alliance) 3 Take The Coltrane, a chart Ellington sketched out at a 1962 recording sessiti Wi i
o Ambiance TJA-10029 (The Jazz Alliance) tenor saxophonist John Coltrane and the Duke in collaboration
I'hroughout that recording date, Ellington was trying to get deeper inta (hs
E?)rn?::r%";l%g‘oerg:ﬁgf‘egéemseerr::ia?gr??%fg‘agtsalg;a“able LEUB  [rane attempted to take it further out.
I'he consistent effectiveness of the music on this CD comes from pianist MePartiy
g%Nggfgg%%g?gg CA 94522 Bill Douglass's collective and individual ability to search out the ll)nlw‘-, muskoul
Visit our website at http://www.concordrecords.com what might well be called a soul-on-soul manner.

and Duke I




A few of us among McPartland's audience of 50 in Maybeck Studio for the Performing Arts had
heard Ellington and his Famous Orchestra (as 1930s Brunswick Records labeled it) perform
most of these selections, live, many a time over the years; to hear and absorb McPartland's soul
to-soul interpretations was akin to spiritual reflection and enlightenment, especially in the
chapel-like surroundings of the redwood paneled hall.

I'hanks to engineers Brian Walker and Bud Spangler, this crystal clear, beautifully balanced
recording u?)lun-.\ and communicates both the sound and the soul of that spring evening high
in the Berkeley, California, hills.

Although presented in reorganized format, all the tracks on this disc were recorded on
location, and with the exception of one false start (bassist Douglass's stool squeaked) each
selection was played only once; none was re-recorded.

Since most of the Ellington book is familiar, my usual suggestion on first playing a disc
~"go from the known to the unknown'-may be inappropriate, but for starters I would
recommend treating your ears (and soul, of course) to the glories of McPartland's playing of
Mood Indigo.

Starting with a lacey Gershwin-like chorus, McPartland moves into the familiar theme,
suggesting all three of the instrumental lines involved-trumpet, trombone and bass clarinet
She then spins off on what originally was Barney Bigard's clarinet solo (becoming a tune of its
own later on) and weaves improvised chorus after chorus into the basic theme's fabric.

On The Single Petal Of A Rose she establishes a running left-hand line which continues
through most of the Hu-llmmznnc, T'he sophisticated major/minor variations on the tune's
delicate, airy theme help to create a fascinating salon-style performance.

McPartland's commendable resurrection of Everything But You, a beautiful but virtually
forgotten ballad from 1945 (the first of 2 number of bad years for mainstream jazz bands), also

<1|~H;I.n\ her ability to be both fascinating and innovative. Beginning with the piano, then

adding the bass, the performance style moves from a typic ally Duke-ish keyboard introduction
into one of the best duets (a la Ellington and Jimmy Blanton) on the disc, and then into a
notably fresh, avant garde, closing chorus or two.

Slough"

The pop song Just Squeeze Me first A}vpmnm! as a segment of "Subtle
recording

(pronounced sluff, a contraction of "sluff off") on a small-combo "Ellington Uni
featuring a young Jimmy Blanton on bass. Here, McPartland's piano-strongly supported by
Douglass' off-beat-accented bass line-swings through a couple of choruses. giving way, finally,
to a solo bass lead

Instrumentalists who stay together play comfortably together, and no pair of musicians
confirms this judgement better than McPartland and Douglass, who have worked and played
His rich, full-bodied bass tones have never been recorded more accurately
a bop-blues riff-soloing here, fillin

syncopated off-beats to off-beats.

together for years.
than on this disc. He's all over Take The Coltrane
between McPartland's open-ended phrases, sometimes playir

T'he extemporaneous Douglass-McPartland collaborations on this disc are far more rewarding
than any combinations on the Ellington-Coltrane LP. Note I Let A Song Go Out Of My
Heart, with McPartland initially playing the familiar melody against the bass line, then
lowering the dynamics and providing openings here and there for delicate bass
embellishments.

It Don't Mean A Thing, by McPartland and Douglass, does mean a thing, 'causc it does have
that swing-and then some. The rendition, after a splendid, inventive, keyboard opening
comes off as an instrumental tap-dance full of surprises and swapping ol licks; note
McPartland's reference to the old jazz warhorse "That's A Plenty" early-on

It's hard to imagine one of Ellington's best songs, Warm Valley, without the alto sax lead of
Johnny Hodges, but McPartland's arrangement emphasizes not only the beauty of the melody
but the complexities of the composition. On All Teo Seon, which featured tenor saxophonist
Ben Webster and trombonist Lawrence Brown on the 1940 Ellington recording, McPartland
(solo) displays her remarkable ability to both acknowledge earlier versions and create a
distinctive, intimate (soulful?) rendition of her own

Her original, Cerulescence, which sounds like a witty, elever Ellington title (actually, it's a
vivid blue glow) is a salon-jazz work which emerges from an early tone poem selting into a
beautiful, wistful song full of fresh, nicely structured major/minor harmonies under fragile
melodic lines.

A most worthy inclusion in a collection dedicated to an American musical genius who loved
his fans almost as much as his music.

Philip Elwood, San Francisco Examiner
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