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1. CARAVAN
(Tizel & Ellington)
2. JUST SQUEEZE ME
(Duke Ellington)
3. CJJAM BLUES
(Duke Ellington)
4. PRELUDE TO A KISS
(Duke Ellington)
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1. IN A SENTIMENTAL MOOD
(Duke Ellington)
2. IN A MELLOW TONE
(Duke Ellington)
3. I'VE GOT IT BAD
(Ellington & Webster)

: iy 4. JUST A-SITTIN’ AND A-ROCKIN’

(Ellington, Strayhorn, Gaines)
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SHIRLEY SCOTT, organ and pisne
GEORGE DUVIVIER, bass
ARTHUR EDGEMILL, deums
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