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$.R.0./DUKE ELLINGTON

T™O[T]TAKE THE ‘A’ TRAIN (Strayhorn)
[2IMEDLEY a) | Got It Bad And That Ain’t Good (élington-Webster)
b) Things Ain't What They Used To Be (Ellington)
[BIWEST INDIAN PANCAKE (elington)

[4]JMEDLEY a) Black And Tan Fantasy (Mitey-Ellingtn)
b) Creole Love Call (Ellington-Miley-Jackson)

c) The Mooche (Ellington)

[BISOUL CALL sefison)

[BIEL GATO (nderson)

[ZIOPEN HOUSE (ellington)
[BIROCKIN’ IN RHYTHM (tiington)
[S]JAM WITH SAM (llington)
[10JADLIB OH NIPPON (iington)
[M]C JAM BLUES (tington)

[12THE HAWK TALKS (elison)

Duke Ellington and His Orchestra
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DUKE ELLINGTON and HIS ORCHESTRA

Recording Personnel

al-7
“Cat” Anderson, Roy Burrowes, Cootie Williams, Ray Nancelts)/Lawrence
Brown, Chuck Connors, Buster Cooporiib)/Jimmy Hamilton, Russell Procope,
Johnny Hodges, Paul Gonsalves, Harry Carneysox) / Aaron Bell) / Sam
Woodyard (ds)

EE1i)
“Cat” Anderson, Herbie Jones, Cootie Williams, Nat Woodard (s)/Lawrence
Brown, Buster Cooper, Chuck Connors (b)/Russell Procope, Paul Gonsalves,
Jimmy Hamilton, Johnny Hodges, Harry Carney (sax)/John Lamb )/Sam Wood-
yard (ds)

(11
“Cat” Anderson, Willie Cook, Clark Terry, Ray Nance () /Britt Woodman,

John Sanders (it)/Russell Procope, Paul Gonsalves, Jimmy Hamilton, Johnny
Hodges, Harry Carney (sax)/Jimmy Wood (5)/Sam Woodyard (ds)

(12
Clark Terry, Willie Cook, “Cat” Anderson (r)/Ray Nance (corl/Quentin Jackson,
Britt Woodman, John Sanders (b)/Jimmy Hamilton, Russell Procope, Johnny

Hodges, Paul Gonsalves, Harry Carney (sox)/Jimmy Wood ()/Sam Woodyard
(ds)

Fa—J-TUIRI)—

20tHE P AUNDERFENRKT S T1—0 - TUVKY,

Fa—7 - TYVKVE 07 XYU%H

DERRENKRT DBALFHRTHD, &
U<E, 1BPEFECEERFIUY NI
BEERELT, NUR - U—H—-ELTEE
AERIRULDN1905F. ELUTAY THFRL
D975, EXFBDHMRCHIZoT
PAYAY - Ip X EARNU-" ZBD
BATERDIR, 7 XU DAETRICHE
BERAEPE "Yr X" & T1—7 -
TYUYRNVEBICHHICH> T, HD&E/k,
LACRBESECACHOT, I X%
FEBL, ¥oTELDTHD,

BN @S e Bl AT s
Vid, KENAAEDSPTEFEDHEMIM
M&B Tz, BENLRET. KA
AR AEEA THREDY A Y RZBATL)
ofco ABEIRD—=R - SRF¢ - TUY
NYOEA "Duke” B2EMZFDDIE
Z5UEEDREEILTEZ TV L

£, Fild. BE. Effizhd, RALHZF
EBON N\ T1—VDE. BERELT
DANEESHHEU T\ o1 Ko E.0.
D.J.B. E&ENDBESIC. I ZHHA
EBICEEND. Za—3—0BETH. B
KERYT . 2a—IJyoELTO=2—9
14 J%BRLTWEDE 2T,

Fa—o} E7/Z2F0 FBZZAT,
FESHORICIEMERD T D1z PAT
HHHNHEREDLDICHDE, ENERTDE
AERHT L oo BlE. REEBLFED
BOBUES>1H 25U ETOEATED
BRTO o ElE BRIDEECHPLANC
EoNTW\ otz ZORKEN FADEE(R
EP/TlEL, A—TANSE /) THBo

RESZME%EST, 72— - TUVK
VEMDARTEEICA> T oD "3y
KNy - 957, EfRET DR0EREEBO
TEREot, ERER, Ta—2@ favh

4




V957, TELDEMAET, 22 TOD
BOWHDP, ARDRBZDOHIHESTE
SICEIHI BB Z#M S U 2R AE
EEHERDILFTV DT,

F1—7 - TUYKNVEMEVZE RA
[CHFULZEA. NJ—H—3A, Y3z
= ISR =g A IR TN
BV TO3—7, K=l - TIHIRRE
W2 AER. ENZNOEREANEEAET
UYNVERTES> TV, 22X THRES
EROIUTEEDR, VEZICFa—0 I
UYNYDEICEDEEET DIRIF—%
ESEZRROAMBICREDDIZS 5, D
&l Fa=2 s EY RN D=5

VBT VEETEE, 1BRD, TFa—0-

TUYKNYOFEETBIRT—IRHFERUIZA
[CIFES CIRBRAER BIE T,
E7/ICE>T, BEREMI—RIZRT S
T1—ODBEHEREE [ThATUYKNY
FELAL/ ) ERDTBEZROEZSE
BB, £LUT, YOEBSDDEDHSHEA
SNBETEHL, FERETRYIZETD
&E U-9-0DF21—0 - TUVKVIZ.
FDTEHADETIBICODD AL LSS
BODRBEIN, REOHEAEADTYO
AANZET 4 —F21T7FBDE>1

ECS.R. 0. EBENIETIVINALG

71— - TUYKNVERNREZLDAR
CEBSNERRDS AT « AT —I%ZR+a
AYRULTWB, ZIVNA - 54 NLDTS,

R.0.. &l "Standing Room Only”

(& TESEL [SENT
THdo TIITEER
T=INND, ECOETHZDHREEN

& XY\ EESEHE, gMcoyn-

N=NEEZRENICHDE. BIFEREEC
HFBI—0OY/N - YTP—IREBSH £S5
1255, BBESRICHHTHAZ NI
YRNVERDX Y N—EFFRUTHD. i
DERNEEREL TH. 63I~bIELIBEEHE
FBIENTED,

CABETIIZ D) [CHRFESD | B D,
(AyF> A4V - UXL) OBHBETH
OEDDIAVH—RNT, %D4AMERIDI
HY—K - S14TTH3,

MUF. BHEOVOA ZNEZRLTHI S,
(CA'FIETITZS) [ NSURY NDI—
T4 DALYPLR, XRLU—CTEDEFD
Nd (PA - HyN - AYN NyR PV
ReH#yN - TAUKN - TuR)(1UIEDZ
a—IA)b"Jump For Joy" DFrEeH)
EAIVIR TAYN - RDYN - BA -
A—2K - Ry - E=) (1943FEDMCMBRE
"Cabin In The Sky"lcfEbniz) Tld,

Tl - B9O2ADI 3=~ KRwIZAHD
1 —F1T7END,

(DIZAN-AVFT4TY - KOT—F) 4

TF— BV IZADR=)L « TVHIRZH
ERETODT S,
BLARL—& (TFYT - PYRS Y-
27V8I=) FSvel - 7Oa—T0y
SURYN(OLA=I 5T - 2=
B=U 2 IS592DNRIR—A (s
L=F) &, BUY—F 41 - DAUPLRD
KRSYRY AT 4 —FaT7ENZ,

(VO 3= &, NU—=8ILA N
VIDAIIFIVT, RSARDY A Dy
RP—R, Yaz—- - KkyIR, 2LTF+
Yk PN DN T (—FAPEND,

(T - ARE Fruh - PYo-—y
YOAUIFIVT, FERODBNAESIZ
—UIMERIE. NSYURYNEFP YN -7
S s

(A=TY - N\DR) ., 2EBDFV/N—
T, K= s AUHIRR, NRG—+ 51—
=y ZLTER YN PV H D r
—FaTPEN. PIWNLADINA SA NEKT
B,

(OYFY 1Y UZXL)E Fa—2D
E7 /L&D, PUHYIINTETRAO
TA— N=RNESNUL KB, EB/SEIC

PIHYINTTZRUTERL, RT—ID
REZ#MDTVN—THD, TVT1VID
NSURYNE PEDFr YN - 7V —
Ao

BLAT=IF. XYN—HDDRANED,
FF(IUvh-D4X-HBL) F FTa—2
TUYRID—=AOEDERBNT DT/~
T, BRIEHSMABNSNIEAHNRA E
BEBNERDILT2, BEh, TTTlrE
RURSNTLEL,

(PRUT «AY « ZuRNE 54N
BO, TUYNYDBADHNE %R 1-1ER
ThHd, ENIRRICHSNETRRT VTR
1T, BBOMICEEADIEEN SN, T
UYRYDET /) EI3Y - SAOR—IH
RISBDEFRNBRNTIT< o HBLTA—TZN
SHMDD, —&LTRA Y T@/NcI+v X
BNRED, TUYITRAEEDENZD
DEFTUVRNVBELE, #¥Tcoval, &
SURYNCIRED, IBRICYOA ZNHK
—hZBoTK, RIDISURYN - Y
0@ Syt Z03—TEBS5H,

D (K—2 « N=UR) & 1 -~
WIYDENFTIR=hw S THEFVIN—1,
YA DY RYP—RORSAZEHHITED L
FENBH. BEMERTHY NENTB,




DUKE ELLINGTON

Duke Ellington is one of the greatest com-

posers of 20th century American music. Born
in 1899, Ellington began his musical career
as a band leader in 1925 and continued it
right until his death from cancer in 1975.
He thus enlivened the pages of American
jazz history for half of century. One of the
greatest contributions of American culture
to the world in the 20th century has been
jazz and Duke Ellington was always at the
forefront of that movement-guiding it and
shaping it wherever he touched.

A native of Washington D.C., Duke Ellington
was brought up in a good family, his father
having held a relatively high social position.
He had a diverse cultural upbringing and
was thus able to develop his own unique
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by Yuzo Fujimoto

tastes. The Duke's real name was Edward
Kennedy Ellington. He earned the nickname
the ""Duke’ due to his personal refinement
and elegance. Ellington studied music and
art and began his lifework as a musician in
his high teens. At that time, as shown by
the 0.D.J.B., (Original Dixieland Jazz Band),

jazz was spreading among the general popu-

lation, not only the blacks, and was stirring
up a new wave of pop music in New York
and other major cities.

The Duke studied the piano and musical
theory and soon began composing his own
works. After polishing his ability in this area, he
began to look for a band to play his works.
In the beginning, he met with repeated failure,
but he learned much during the process,

which was reflected in his later activities.
He always liked to say ''My instrument is
not the piano, it's the orchestra!"

Having found the musicians he wanted,
Duke Ellington and his band began to work
in earmest in late 1920's based in the ''Cotton
Club." Day after day, night after night, Duke
would play his own pieces at the Cotton Club,
getting a feel for popular music and audience
response and becoming involved in a wide
range of musical activities through his .com-
positions.

While the band bore Duke Ellington’s name,

it was also the starting point for such music
greats as Harry Camey, Johnny Hodges, Cootie
Williams, Russell Procope, and Paul Gonsalves.
These and many others spent much of their

musical careers in Ellington’s band. Keeping
them together for so long was Duke Ellington’s
personal dynamism-perhaps the most out-
standing feature of his character. This can
be well understood by anyone who has ex-
perienced a Duke Ellington stage performance,
not just fans of the Duke.

Watching the Duke at his piano, guiding
his band at strategic intervals, one could only
be stunned by him and his band. And then
one of the solo musicians would take off on
his own with a free-wheeling' ad-lib. Ellington,
smiling and with the greatest respect, would
then feature the soloist, weaving the ad-lib
into the music being played.

This album, entitled ''S.R.0.”", documents
the live stage performances of the Duke
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Ellington band in its most popular period.
Just when and where the music heard here
was performed are unknown, but from the
member composition, the pieces performed,
the solo parts, and other general hints, it
was probably in the late 1960's during a
tour of Europe. The band members are almost
the same as those who made a tour of Japan
in May 1966. Other material would also indi-
cate a time period of 1963 to 1964.

The first the eighth pieces, ''Take the'A’
Train' to "Rockin’ in Rhythm,” from one
concert, while the remaining four pieces come
from another live concert performance.

The soloists performing in each piece were
as follows :

In ""Take the 'A'Train’”, Cootie Williams

is featured on the trumpet. In the medley
including "'l Got It Bad and That Ain’t Good
(main theme of 1941 musical “Jump for
Joy’") and "Things Ain’t What They Used
to Be'’ (used in 1943 MGM movie "‘Cabin
in the Sky'"), Johnny Hodges is featured on
the alto sax. In "West Indian Pancake,”
Paul Gonsalves blows cool on the tenor sax.

In the following medley, Russell Procope
plays the clarinet in *'Black and Tan Fantasy”
and Lawrence Brown plays the trombone
in "Creole Love Call.” In “The Mooche,”
Cootie Williams is again featured on the

trumpet. “'Soul Call” is an original of Harry

and Louis Bellson and features Sam Wood-
yard on the drums, Johnny Hodges, and
“'Cat’’ Anderson. "El Gato,” an original of

"'Cat’’ Anderson, is a unique work reminiscent
of the Middle East. ‘'‘Cat’’ Anderson performs
on the trumpet. "'Open House’ is a fast
paced number featuring Paul Gonsalves,
Buster Cooper, and ""Cat’’ Anderson and is
a hot tune highlighting the album. **Rockin’
in Rhythm” starts off with Duke on the
piano and brightens up with an ensemble
melody part. The entire ensemble ad-libs
with each instrument in this decorative stage
number. The end trumpet is, of course, “"Cat”
Anderson. In the following stage numbers,
there is some change in the band members.
In "Jam with Sam,” Duke Ellington intro-
duces the member of the dand one by one.
Each member, introduced by name and birth-
place, gives a self-introduction. For some
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reason, the entire piece is not recorded. In
"Ad-lib on Nippon,” Ellington weaves in
his impressions of Japan. This is a stitch
piece running close to 12 minutes. The be-
ginning part is very Japanese in feel and is
followed by Ellington on the piano and John
Lamb on the bass. The orchestra then joins
in and the piece becomes “‘swing’’ in nature.
Bridging all this is Ellington himself. The
solo performances in the latter half start off
with a clarinet and continue with other instru-
ments. The first clarinet solo seems to be
Russell Procope. The final piece 'The Hawk
Talks' is a percussive number worked on
by Louis Bellson. Sam Woodyard plays the
drums. The piece is cut off midway for some
reason.
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(1] TAKE THE ‘A" TRAIN

(Strayhorn)

Medley
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(Ellington/VWebster)
3] WEST |ND|AN PXNCAKE
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4] Medley
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(5 SOUL

(Bellson)

[6]EL GATO

(Anderson)

[zl OPEN HOUSE

(Ellington)

(8] ROCKIN’ IN RHYTHM

(Ellington]

(9] JAM WITH SAM

(Ellington)

ADLIB ON NIPPON

Ellington)
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Bellson)
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