SONNY

BLUES
FOR
DUKE




(D. Ellington) (Robbins
2. 1G0T
(D. Ellington-P. Wabster) (Harn

SONNY STITT
UES FOR DUKE

VIS TOR DURE &
" wio) Bm|
UCH ANYMORE 345
s Musio /Marrisan Muss
3. SATIN DOLL
ngton-B. Strayhorn J Maccer)
Produced by |




SONNY
STITT

BLUES
FOR
DUKE

SIDE A

C. JAM BLUES 6:07

1 GOT IT BAD AND THAT
AINT GOOD 7:58
PERDIDO 4:45

SIDE B

BLUES FOR DUKE 6:59
DONT GET AROUND
MUCH ANYMORE 3:45
SATIN DOLL 7:43

SONNY STITT, TENOR &
ALTO SAXOPHONES
BARRY HARRIS, PLANO
SAM JONES, BASS
BILLY HIGGINS, DRU

Bamy Homs copedn Couteny ¢

RECORDED ON DECEMBER

3 & 4 1975 AT BLUE ROCK
STUDIO, NYC

ENGINEER: ED KORVIN
PRODUCED BY BLLIOT MEADOW
COVER PHOTO: C. EASTMOND

ALBUM DESIGN & PHOTO
COLORING: RON WARWELL

Duke Ellington’s death in 1974 was followed by any numbed of wiitten
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tee Young —in favor of his estoblished lnovuor' pedommers ow‘ n-
stylistic peers. By the early 1950s. however. the Elington band hod o small but
B modemist fochion: and there are even two remarkably similior stories
(apocnhyphal, perhops: they do not appedr in Ellington’s autobiogrophy) that
£ ngton attempted o persuade Porker ond Fats
Parker ond Blington, Navamo and Elington, Stitt onk
possibiities once, but now not even that,

But Stitt on the subj of Elington is no mere possibility, The record In hand
offers five of Ellington’s greatest popular successes. as Interpreted by Stitt ond one
of the finest rhythm sections it would be possible o assembile. Stitt and Bamy Haris
together go back to 1957. when. the saxophonist become the first major
musicion flom outside Honls' native Detroit to recognize the pianist's talents and
hire him for a recording: Bumin', their 19461 collaboration on Asgo, has long beeno
faovorite of Stitt speciolists.

Today, Harris is for better known than he has ever been before. In the past five
o six years, he has probably hod more recording cpportunities than in all his
previcus coreer; but rather than exhousting his invention of leading him to
on his considerable technique, Haris' new pronT has been poroie!
recordings of remarkably consistent iImoagination and spirt —such as his
offerings hece.

Bassist Som Jongs goas back aways with Nmn- 10 their months together as
partners in the Connonball Addediay 1
PAMNOEHID, JONos's long stays with Adderoy and Oscar Patesson havo
estoblished his reputation as one of the most reliable of bassists. powerful yet
fleadble 03 well. And In Blly Higgins. strong In fime and @ parodigm of elegont
simplicity in modem drumming. we hear a perect compliment to Harris and
Jones and Stift himself.

For Stift, this Is mostly @ tendr session; he piays lower hom ¢
except | Got it Bod —once a fecture for the great ) s
EllNGton plocos horo oo DIOwINg 50550
of Stitt's many duets with the oo Gene Ammons— $eems more G‘L-'oc'm
such materiol

The biues that gives this record its titie begins somewhat in the vein of
“Porker's Mood™, a3 1enor-piono duet. And though 'ho mMood here is mor
than Ellington, Blues for Duke i @ true tribute. For Ellir s borritory was all of the
blues, ond bayond: and in blues teritory, Sonny Stitt makes himsolf and his
listeners coméortable at home.
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